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An interesting toptc arose in the Eating Owt column in the :�qrtnern 
Echo <19/l/94> written by our good 1r1ena Mike Amos. 

It is apparently unlucky to keep pigs on Holy Island or rabbits at 
Staithes, N. Yorks. His correspondent Stave Verrill also claimed 
Staithes fishermen won't put to sea on Fridays if they see a clergyman, 
or a woman, first. 

"But I reckon that' s just an excuse for a day in the pub." he said. 
In the same column Mike also went to the Collingwood Arms in Newcastle 

upon Tyne: "It is a tribal pub, papered with newcastle United propaganda 
and with Sunderland abuse. About eight men are in. None <how can we put 
this> seems likely to be a paid-up member of the St James Park Platinum 
Club. The television, the juke box and the bandits bray simultaneously. 
it is only <of course> that we do not care for liver that we skip lunch, 
heading across the river to the Trafalgar in Gateshead. The Trafalgar is 
in Trinity Square, opposite the Metro station. Between the two is a 
hideous statue that appears to be of Hilda Ogden breastfeeding a 
tortoise. "· 
The Echo' s new editor has spiked Mike's column!!!! I wish I could write 
a quarter as well, though I can certainly pan bad food and pubs with 
equal verve and as the Hartlepool Mail' s pub bar meals secret 
gastronomic scribe torpedoed The Schooner rations. They replied with an 
orchestrated campaign, begging customers in their own homes to write 
condemnatory· letters to the Mai 1 editor. One irate writer barked: "I 
would be obliged if you could furnish your readership with the name and 
address of your correspondent who considers himself to be Hartlepool' s 
answer to Egon Ronay!" He or she then hid behind the pseudonym Musroom 
Strog�noff, Hartlepool. Hgon Ronay with my address I should be Egton 
Ronay! 

Still with Mr Amos, remember our no knickers selection <FF20:6-9>, he 
was in Jesmond and pondered: "Yas it Jesmond of which the late Scott 
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• Vriters of the spoof TV news show The Day Today obviously knowtheir 
Forteana and urban tales. One sketch took off the BBC real-life 
emergency programme �. a woman is killed by a shaft of frozen urine 
from an aircraft and a sheepdog is seen landing a helicopter af�er his 
master passes out! 

• Corn circles! Remember them? Northern UFO News keeps me up to date 
on matters ufological, but editor Jenny Randles in referring to a giant 
phallus appearing near Prime Minister John Major' s Buckinghamshire 
retreat Chequers, notes in parentheses "pictures of which did not appear 
in the national press! "Does this suggest suppression ofthe media? Is 
one of us paranoid? Anyway, there was a 200ft penis with semen spurting 
from it and it was depicted in the media <at least Today, 6/8/93, where 
our picture comes from>. 

• It was a sad day when Kelvin MacKenkie moved on to pastures new 

after being editor of �for 13 years. FF cannot allow this to pass 

without comment, so firstly here are three items about the man which 

suggest apocrypha: 
1> A candida�for a reporter' s job was refused because has head was the 

wrongsize. 
2> A letter to an astrologer about to be sacked began: "As you will 

already know . . . " 
3> MacKenzie banned a complaining reader from reading The Sun. Ten 

minutes later the man's wife rang to ask whether she was banned too. 
David Banks, his rival at the Daily Mirror, said of MacKenzie: "He is 

either loved or hated here, a real one-off, Very humorous, a very loyal 

person -- I like him." Yhat was really below the belt, however, was the 

observation that he "can' t take his drink. " That' s unforgivable!!!!!!! 

<Guardian. 22/1/94>. 

• Rumours spread like wildfire
- in Hartlepool. Filling this bottom of 

page gap while putting FF to bed, so to speak, tonight <13/4/94> I was 
told our local t250,000 pools winner had been told Linda Lusardi would 
present the cheque - instead it was someone I'd never heard of called 
Gareth Chilcott. Last rumour to sweep the town centred on tragic James 
Bulger, murdered by two little boys. Gossip claimed he had been found 
with eyes removed and electric batteries placing in the eye sockets. 
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Draw your own 
conclusions. I 
found it quite 
i n t e res t i ng . 

Phone pranksier adds one more 
joke to the Des_O'Connor record 

<Guardian' 
more feature of the climate that 

1..;4=/::2=/::�=4=-)----===..�J;aoc:h::n:-llu-- r -d _______ ' surrounds hls client's highly 

(.)THE decision to move 
the statue of Ralph Ward 
Jackson from Its resting � 

place could have 
consequences that our 
councillors are not aware 
0C .I 
0 HARTLEPOOL folklore 
has lt that the old guy will ! 
stand up when a virgin .� 
walks pasl . . '1 
0 HOW will the likely lads 
know the virtue of local · . 1 
lasses heading for the · " 
Church Street drinking . · 1 
dens on a Friday· night If·:·� 
they don't have that test.1i 
any longer? . t�.. : . :i'i 
o NOTE for students of :.� 
Hartlepool history. No-one 
has ever seen the statue .' 
stand up yet. 

' 

NORMAN WEBSTER'S little 
problem started the day his 

nephew said: "Uncle, there's a 
strange man singing down the 
phone." 
.- Mr Webster picked up the 
phone and found himself an un­
willing part of a rich showbiz 
pageant of japes and jokes. 
There, warbling away shame­
lessly and unstoppably, was the 
voice of the singer whom Erlc 
Morecambe used to call "Deaf' 
O'Connor. 

That was three weeks ago 
and the recorded voice has now' 
stepped up its calls to Mr Web­
ster's home 1n Woolton, Liver­
pool, from one to three a week, 
often fllling the answering ma­
chine tape. "I used to scream 
down the ·line to try and find 
out who it was, but all I got was 
Careless Hands," Mr Webster 
said yesterday. : 

And Dlcka-Dum-Dum and I 
Pretend and When You're SmU­
ing and practically every hlt 
Des O'Connor has waxed in 40 
vocal years. "Sometimes I just r want to laugh and sometimes I 
feel like crying. It's driving me 
nuts," the victim added. 

· 
· ; 

To Mr O'Connor's press' 
spokesman, Cllfford Elson, the 
Liverpool persecution Is one 

successful career. The joker 
may have got the Idea from a 
Barnsley court r ullng last 
March that a busker's rendition 
of the O'Connor repertoire was 
a breach of the peace. The court 
impounded his karaoke klt . 

Disc jockeys say that mothers 
write in to request an O'Connor 
record at 8.45am precisely "be­
cause lt gets the k�ds ofT to 
school" .. The effect extends to 
Inanimate o bjects.  Traffic 
police investigating why a car 
spun out of control and plunged 
into a lake were reported to 
have found ·that the cassette 
player had just begun an 
O'Connor number. 

Over the past slx years Mr 
Elson has collected 27 press car­
toons, Including one wlth Brit­
Ish troops confronting Saddam 
Hussein's National Guard mut­
tering, "Throw them some Des 
O'Connor records". 

The Sunday Times wrote of 
62-year-old crooner's "hysteri­
cal geniality of a man drowning 
in a vat of warm saliva". 
' LuckUy Mr O'Connor enjoys 
being sent up. Mr Elson said: 
"At least we know that there ls 
somebody out there buying hls 
records. Des Is good natured 
about it. He shrugs and smUes 
-or, as I should say, smirks." 

Mentioning to a friend that the three red sandstone lions 
outside Hartlepool's Lion Brewery <owned by the Camerons 
Brewery Company> were supposed to roar if ever a virgin 
passed by, he told me that the statue of Ralph Ward Jack­
son was supposed to rise from his seat if a virgin walked 
past. Philip Hickey used my informant's information in his 
column �Mail. Hartlepool, 18/3/94>. However, his wife was 
not best pleased -- regarding it as sexist. Why should it 
,just apply to women as all we men had supposed·? .J ackson, 
incidentally, is regarded as the founder of modern (West) 
Hartlepool. 

The new Mayor of Middleton Derek GC?rdon Dougla� \· . · . M12112 , ' . ; _ . \ : ' 

· (.1t:tE,�At\--·w�dne�a?Y:·;;pni_6_. _ _  1 __ Q.9.41·� - . \ 

Mayor keeps up> 
spirit of Middleton . 
THE SPIRIT of Middleton · lives on with the 
election of a new Mayor.·,·. · · 

Derek Gordon Douglas, 63, becomes the 24t� mayor 
to hold office in Hartlepool's historic heartland smce the 
postion was revived in 1970. · ' · : ' · '·:. , · . , 

· 

I 
And although he has no civic dlltie.s to P.

erform, the 
post comes with its own mayoral cham, wh1ch Mr Dou­
glas will be entled to wear for a year. · · ', .� • ,..,, � 

Mr Douglas said: ''I'm extremely. honoured
. 

to be. 
named Mayor of Middleton . Although I was born m Hart­
lepool, I was introduced to this area by m.v gr����ath�r 
when I was four and have been he�e ever smce. · • .. •· . · 

. · Although the community of Ml.ddleton . 1� . lo�t ·: · �h
.
e 

cof'!lmunity spirit lives on. -· 1: I i . 
·· '' 

, j:_'. \ 
And in preserving th� spirit Middletonians feel they: 

are keeping their independence from Hartl�pool. · · · r;·;·�· 
\ 

11 Left: M.iddleton 5 
mock mayors formed 
the subject of an 
article in FF8. 

••Below: FF23 will 

have an article on 

employee's revenge 

or mischief. From 

The Guardian, 20/ 
10/84, this is a 

taster. 

· THE ... DAILY '" Tel��r�nK·- is .. · one of the Fleet S reet . pa� . 
: pers to emerge less scarred . 

than most from Henry Por­
ter's forthcoming book, Lies, 

· Damned Lies ·. and Some 
I Exclusives. But .those ' who 
1 treasure it· for .. its scatter of 

I·; obscure .one-paragraph fillers 
· detalllng unllkely ; doin�s : 
from ,round· the ; world �.will 

1. bave' their :faith shaken · by 
i Mr Porter's · revelations about. 
l·-, iMr Raphael iDuil'Vant.': ··· · 

· 

r Mr Dunvant is a character 
: · whose ··; proliflc actions· were 
, frequently chronlcte·d in the· 

paper - here he was at the 
Queen's silver • j�bllee · cele­. brattons : there , �.attacking 

.. Tony · Benn's views · on · the 
aristocracy. ; here again being 
discovered·.tso miles up the 
Congo ··�)''·'by��· •.. , ,·r:'Brlg·adter · 

' Blashford-Snell : then· having 
his ·leg-iron struck · by light­
ning whiJe umpiring a cricket 
match in, North ,, East 
England. · · 

: For Mr Dunvant was the 
product of the fertile imagi-

1 nation of a Telegraph re-
porter who endeavoured 
wherever possible to give 
hlm a minor role in what­
ever. story he happened to be 
writing at the time. , 

.. The end came wheh he 
was attacked by·. Scottish 
football hooligans while trav­
elling to lftsh · salmon (his 
rods were reported to have 
·been broken over his head ) 

· in Scotland . The ever-watch­
. ful Sir John Junor, editor of 

the Sunday Express, �ought 
this story suspicious, salmon 
being out of season, and tele­
phoned a senior irTelegraph 
executive. · Mr : · Dun'Vant 

·. passed · .' away .. ·· • shortly 
'th�r�a�ter. , ,,•t .;..qi·, 

· 
'" .·'· 'Alan Rusbridger 
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Dubious Missionarg Positions 
By Paul Scree ton 

Some even weirder versions than in my previous trio of articles on the 
subject <FF Ho. 18; Fortean Times, No. 67; Dear Xr Thoms, No. 29>. 

Themes quite similar: the pick-up receiver, employee's mischief, 
police, flights, sex ... you decide which may be genuine and wh1ch ones' 
status is dubious. 
The cops as authority figures naturally figure prominently in this 
collection. A cross-Channel mix-up means Hampshire Police share thesame 
airwaves of much of Europe. Control room police have heard irate 
Parisian taxi drivers, German executives doin� deals on their car phones 
and swearing trawlermen <News of the World, 15/8/93> 

In Derbyshire, cops have been banned from using personal radios 
because when they switch them on the engine cuts out in their Vauxhall 
Astras, whose electronic ignition systems share the same frequency 
<Today D Star, 2/8/93>. 

The R�rthumor1a terce's prerecorded messages were interrupted by a 
tipster offering "red hot certainties" aftar admittins a baj run anu 
promising to repay punters Wlt� a atr1ng ci w1nnars l�orthern Ecno, 
10/3/9�). 

!!eAt .:cJn&.;; the tal<: 01 tile elderly Mae West in her heoically dreadful 
s�xtette picking up police radio through her wig-covered hearing aid ana 
blurting out traffic reports instead of the lines her colleagues were 
expecting <Tony Curtis: the Autobiography, by Tony Curtis and Barry 
Paris, Hei nemann, 1�·J4 J. 

Britons going to France have been warned to leave their mobile phones 
at home as if switched on there, they cause havoc with military 
networks. One Brit's car phone was ripped out by a gendarme <D Sport, �� ���(j� 
517/93). 

1"11"'­- .... "'..- ,,. When David Sand land used his new cordless BT phone to fix a night of .. � · q�n ( nookie his neighbours picked it up on radios all around the estate in ·· · · '/Jj). ��� ).Garston, Liverpool <Sun 1/9/93>. ��� �.00,· . �,.t · · A randy couple romping at 5, oooft in the cockpit of a private plane /.U_,Dfi · • j • •  
· 

were recorded by �ir conroller� when they left
_

their tran�mitter .�.- :.• . 
�� switched on, jamm1ng airwaves tor an hour and torcing 15 tlights to =:mmt• 

_::.f switch to an emergency frequency <D Mirror, D Star, 7/10/93>. �� 
1 The premiere oi Andrew Lloyd 'iebber·s Sunset Boulevard was ko'd when 

,-1.; ._, \ .. its electric command system caused sets to move if taxis and couriers �·����� 
,:_. · 'passing outside used their radios <D Teleg, D Mirror, 13/7/93). � ... r.� 

BXW bosses were to issue a warning after experts suspected mobile car 
,.,._., ·:.... ·--�phones could trigger off inflatable airbags in new cars, after a series 
�;;·,;r.;:nra•ti�of mystery incidents <D Soort, 28/3/94>. 

IIM.tt ... reul Young computerprogrammers "mucking about" with a new computer system �,"JJ_�r .. arnee1 t Sa G F :��- at he 1st xon roup garage in areham, Hants, were blamed when a 
woman filled up her car and got a computerised recipt telling her: 
"Thank you for calling, now sod off!!!" <Sun, D Star, 15/10/93>. 

A familia variant -- often as here not substantiated -- is the 
kiddies'cartoon which sees the action switch to hard-core porn. Firstly 
Vidtape of Jew York, which overprints cartoons on used tape·s, was 
recalling the adventures of a pig in Porky's Garden, when the porn 
grunted on screen <D Sport. 10/8/93>. Secondly makers in Milan had used 
old porno cassettes to save money, failed to rub out all the sex scenes 
and a video about Santa-Claus kept being interrupted by a naked blonde 
having sax with a well-endowed stud<D Sport. 21/12/93). 
Thirdly a computer buff was horrified when a t20 floppy disk of Bambi 
was instead two naked men doing obscene things, much to the purchaser 
and his five-year old niece's surprise <Sun, 17/3/94>. 

Fourthly the Disney TV cable channel in New York had 
instead of Alice in 1onderland a steamy sex romp called 
Throbbing Casanova: its bosses suspecting deliberate 
sabotage (D Mirror. 18/2/94>. Another Disney classic, 
Who Framed Roger Rabbit?, had thousands of laserdiscs 
revealing full frontal nude shots of sultry Jes�ica 
Rabbit and worse when mischievous snimators turned 
Jesica into a flashing, knickerless hussy. Usually 
viewers �ould never see the subliminal inserts, but 
laserdisc, action is scene fra�eby frame, revealing 
Jessica in all her glory <D Soort, 17/3/94>. 

A surgeon was suing a patient to get back a 
inch mechanical penis. The man refused to pay 
the device operated every time his neighbours 
ife, Brazil, used their TV handsets <N�e�������-� 
4.7/93). 

�neighbours' TVs which went haywire when randy 
Anne Gray used her vibrator. When Jack Robinson's 
tally screen kept going fuzzy ·engineers tracked the in-
terference down to Anne's high-powered dildo next door. 

Jack: moaned: "Me and 1IfJ wife ;.rould sit down to I 
watch the f'l and the picture would go bersek. She J 
;.ras at it day and night.• Xum-of-t�o Anne, of Syd­
ney, Australia, said: "I ' 11 have to go baclt to the / 
bicycle pu�:�p." <Sun, 3/10/93). 

Below: from D. Mirror 23/8/93. 

MICHAEL GOSS. A prolific article writer on modern folklore, Mick usas a 
keen intellect and fine sensa oi humour to create his stylish pieces. 
His The Evidence for Phanton Hitch-Hik�rs is an exemplary study of a 
single urban tale theme. He is also FF's most regular ccntributcr. He �::a: he:! o�

-
gui :ar heroes, ii\ part:cular Eric Clapton, ag.;,.:!. 4.� � u:;ot 

... iJC .. :r.e. ...lo ... ha;;d is currently ia·;-cJ. ·;ed .,...i th Susannah Doyle 
<pi.:tu;-adJ, 3ru;npy .;;a.:ratary in TV cc;r.edy Drop the Dead Donkey. 

PAUL SCREETOlT. Has just had published in book form Seekers of the Linear 
Vision <see elsewhere this issue>. Already working on�. hopefully to 
follow this issue relatively quickly. 

B01nriE 1/AUGHAN. The untimely, if not exactly unexpected, death -­

apparent suicide -- of Kurt Cobain, leader of grunge band Nirvana, led 
me to include at the last minute Bonnie's piece on Kurt's wife, Courtney 
Love. It appeared <Guardian, 9/4/94> the day of his demise announcement. 
Embarrassing/fortuitous/synchronus? The other cutting on the harridan <D 
Sport, 8/4/94> just beat the news. Hole ware Nirvana in ankle socks and 
r·�·sure plenty of apocrypha on Corbain and Love will surface. Regard 
this as a Blonde Icons series special. 



nead IO or hOW Eric Claplon 
d • won a Wile U e:a U • In a Gullar Duel 

ByMichael 
Go ss 

Fierce commitment to a chosen art and to the way of life 
dictated by it: that's what we expect of the Hero. He does not 
follow an ordinary, mundane pattern of existence. He exists 
only for his Art, so that calls upon his time and emotional 
energies of the sort to which we mere mortals must defer are 
mercilessly ignored by him. We don't blink when we hear of a 
painter who leaves his wife and children because they intrude 
between him and his work by their very existence. Painters are 
like that. When we read that he made his wife lie immersed and 
motionless in a bath of cold water for twelve hours because he 
needed a model for his painting of "Ophelia" ... well, we blink, 
of course, but we can understand it.l Great artists are extreme 
in their pursuit of excellence. People around them may be 
reduced to properties simply because the artist, who is prone 
to sacrificing his own comfort, cannot see why others should 
be spared. 

All of this is a prelude to the story of how Eric Clapto� won 
the wife of fellow rock superstar George Harrison �n a 
prolonged guitar duel. The story was certainly current around 
the time that the events upon which it was based occurred 
(say, 1974). Its background lay in the mutual admiration and 
friendship between the two men which began around 1968 and 
found expression in such acts as Clapton's gift to Harrison of 
a red Gibson Les Paul Custom guitar, his contribution to this 
Beatle's album tracks and their cowriting of the highly­
popular Cream number, " Badge". 2 Still more relevant was 
Clapton' s prolonged, desperate and apparently hopeless love 
for Pattie Harrison nee Boyd whom Harrison had married in 
early 196 6. 

E. C. has spoken of this milestone in his life as a case of 
love at first sight; notwithstanding, it is certain that by 
1969 and despite the burgeoning friendship between the two 
guitarists, he was deeply and, he felt, haplessly in love with 
the Beatle's wife. '"It was an impossible situation, "' 
he testified later. '"Nobody ever steals a Beatle's wife. It's 
not on. They'd become very big Establishment figures ... ••l Yet 
without any hint of doublefacedness - Clapton was and remains 
wholly sincere in his affection for George Harrison - this was 
what he set out to do. The affair was destined in the opinion 
of his biographer Ray Coleman to become 'one of the most 
romantic love stories in popular music.•4 

And out of it came one of the few rock songs to really deserve 
that tired DJ epithet, "classic": Clapton has affirmed many 
times that "Lay la" was a determined effort to communicate his 
painful situation to Pattie and she has commented on the 
powerful effect it had upon her.s As the love affair progressed 
through clandestine meetings, a less creative manifestation of 
the guitarist's romantic obsession was a descent into heroin 
addiction. Clapton pursued Pattie Harrison vigorously, even 
while he was involved with other women; around 1970 her 
refusal to leave her husband (along, it must be said, with 
other factors) sent EC into a three-year affair with heroin 
from which he emerged by a near-miracle and thanks to 
sympathetic personalized medical care. It was at this time 

that Clapton walked up to George Harrison at a party and 
announced: .·· � :m in 1�ve with your wife. What are you going to 
do about �t? 6 Harr�son, then as now noted for his yogic 
detachment from petty jealousies, allegedly replied that 
Clapton could ha

.
ve her. Pat tie (less noted for yogic 

detachment and hav�ng felt for some time disenchanted with her 
husband) regarded this as confirmation that the time had come 
to part company with him. In fact, she joined Clapton not long 
afterwards ( 1974) . Her marriage to Harrison was dissolved two 
years later and she married E.C in 1979. 

Clapton' s wooing and winning of George Harrison' s wife was 
conducted amiably (though not painlessly) in a way that did 
not destroy the noted guitarists' friendship. Rumour legend 
offers a more histrionic and in some ways satisfying version 
of the critical moment when E.C. triumphed. The way my friends 
and I heard and retold it (with only minimal incredulity) 
Clapton had challenged Harrison to a guitar duel with Pattie 
as the tacit or overt prize. The contest raged for hours with 
each man capping the other's efforts, reaching musical heights 
un�cal�d in the annals of the electric guitar heights 
u��mag�nable 

. 
to all but angels or rock journalists; but 

f�nally Harr�son had to bow to E. C.'s superior talent and 
yielded his wife without rancour. 

The only approach to confirmation that I've ever found for 
this anecdote came from Tony Edser, founder-editor of the 
C�a�ton fan�ine Where's Eric! He had heard that Clapton 
v�s�ted Harr�son to talk over their mutual situation and that 
in.order to release their pent-up frustrations they had seized 
gu�tars and played for hours with the desire (verbalized or 
not) of outdoing one another. He had also heard that E. c. 's 
recollection of the event had included the impression that he 
had come out on top, skill-and-improvisation-wise. But Tony 
had not heard that Pattie Harrison had been the trophy that 
went with winning the impromptu guitar duel. 

Perhaps the stakes were understood even without the two men 
having to reach a prior verbal agreement about them; perhaps 
on some symbolical level the story could be described as true. 
Otherwise it acts as a dramatic episode in a great rocklore 
romance and still more importantly as an example of how 
rocklore revisits amd revives old narrative motifs. 

Artistic genius, as I just said, implies excessively strong, 
monoideological commitment to a chosen craft. In this case, it 
focusses upon the craft of playing the electric guitar. 
Such 100% commitment always commands awe; in the rock music 
�orld, it is often put forward as a sign or proof of genius in 
�tself. We hear of modern "metal" guitar maestro Steve Vai 
practising for fifteen hours a day - thirty minutes to an hour 
of which may consist of not actually touching the instrument 
(let alone attempting to play it) but in walking around and 

meditating upon it: statements which this artiste apparently 
does not deny, although he recently said that he never meant 
them to stand out as a badge of superiority.7 We can accept 
this. The Masters are not like us. They exist on another plane 
of being. We enjoy stories which confirm they are ... well, like 
that .And here we have a story which is a testament to this 

9 
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kind of bizarre, all-conditioning dedication - a story, not 
without its humorous hyperbole, of two men so deeply committed 
to their art that they allow it to determine an affair of the 
most serious emotional - nay, spiritual import that most of us 
can imagine. 

Beyond its intensely unworldly flavour, the episode also 
repackages that most attractive of narratives, the epic clash 
between two undefeatable masters. Lancelot fights Galahad; 
Irrestible Force meets Immovable Object. Rock guitar fans are 
passionately prone to debate the relative merits of their 
heroes. In the Sixties, for example, we argued over whether or 
not Peter Green was a better guitarist than Eric Clapton (whom 
he'd replaced in John Mayall's Bluesbreakers) and likewise the 
claims of Alvin Lee over Jeff Beck - all this without stopping 
to define the criteria on which the arguments were based, or 
indeed what the hell we meant by a "good guitarist", much less 
a "better" guitarist. Nowadays the blue and red corners may be 
occupied by such as Eddie Van Halen and Nuno Bettencourt or 
(superheavyweight bout!) Vai against Joe Satriani, with 
frequent assertions from the new generation of fans that these 
heroes are "better than" Eric Clapton et.al. ever were, are or 
could be. All this acknowledges that rock music contains a 
moderate or not-so-moderate element of competition which 
occasional surfaces in guitar "duels". 

These 'head-to-heads' may be so called because the contestants 
meet in head-on confrontation with crania metaphorically and 
sometimes literally lowered like a pair of belligerent 
buffaloes, but also with reference to the fact (still 
metaphorical/literal) that they are opposing the headstocks of 
their guitars. a Treasured icons of the aggression supposedly 
contained in the music, such events can be actual facts of the 
rock world. Duels in which rival guitar-players competed to 
outplay each other in terms of technique or sheer violence 
were elevated into somewhat predictable and histrionic 
features of early 1970s stage performances, the contestants 
advancing on one another meaningfully at strategic points of a 
song, standing face to face and perhaps leaning so close that 
the necks of their respective instruments collided. Raising 
the whole body of your guitar and thrusting it into the 
opponent's mush as if you were about to shove it down his 
throat was also commanded. In less public arenas, or so I 
have heard, antagonistic players would appear at rivals' gigs 
and challenge them to play until one was shamed into leaving 
the stage. I daresay that rock enthusiasts can recite examples 
of some legendary contests which took place late at night in 
small, anonymous clubs with only a tiny audience present and 
sadly no recording apparatus ... 

Guitar duels seem to have been a legacy from the world of 
jazz; otherwise, they appear to have evolved from the con�ept 
of jam sessions, those glorious and usually ad hoc occas�ons 
where musicians meet up to improvise together even when (most 
especially when?) they are total strangers. Ostensibly, jams 
are collaborations where the music and the process of making 
it surmounts personal animosities and jealousies. In practice, 
they often contain an element of trying to "beat• or outplay 
your fellow-musician, for, humans being what they are, there 

is always satisfaction in demonstrating to your audience 
and/or to your fellow jammer that you can play what he can't 
and faster and better. As an inveterate jammer, Clapton has 
acknowledged that jamming must have such a competitive element 
and withour conscious hyperbole describes his approach to 
these situations through the simile of a master swordsman 
challenged by some brash upstart as per The Seven Samurai: '"I 
let the loudmouth or the villain, mouth off, get it all out of 
the way and then I just come in very quietly ... Just one note 
or something that will shut everyone up, if I can find it."'9 

Eric Clapton seems well qualified to talk about guitar 
duelling. I can remember an interview (but cannot cite full 
references to it) in which he spoke about a period of his life 
when practically every invitation to spend a friendly evening 
at someone's house ended with him pitted against another 
visitor in a guitar duel a visitor who ostensibly just 
happened along, though evidently with the unconfessed purpose 
of mortifying the great E.C. So there is no point in trying to 
discredit the factuality of head-to-heads; even more 
evidential is fans' relish for tales concerning them. It is 
not over-cautious to suggest that many of the latter are sharp 
embellishments of more prosaic facts. The Clapton-versus­
Harrison duel over Pattie seems to fall in that category.lO 

Clapton's choice of simile ('"just like in samurai films"') is 
remarkably apposite. Rocklore has rediscovered in its 
legendary guitar duels the perennially popular motif in which 
some quiet, unassuming master (typically, belonging to the 
older generation) is reluctantly enveigled into a test of 
skill and technique by a brash, ill-mannered pretender 
(typically, of the younger generation) who seeks to enhance 
his own reputation at the expense of what he regards as the 
master's ill-merited one. In these episodes the old order 
never yieldeth place to new. The standard denouement is for 
the older man to inflict a devastating defeat on the 
challenger by recourse to a beautifully simple technique, the 
kind born from long years of dedicated practice and 
experimentation, but also from the spiritual enlightenment 
that evolved with and beyond that technical process. 

You may recognize this or something like it if you were 
brought up on a diet of "Westerns". In those romantic sagas 
every other saloon had its resident braggart (frequently an 
ill-shaven one, at that) whose whole raison d' etre was to 
coerce the gunslinging hero to show what he could do - despite 
statutory non-provocative responses, needless to add. If he 
was lucky, the bellicose one would merely be shown as totally 
inadequate for the iconoclastic task he had set himself; the 
hero would settle for shooting the gun out of his hand, for 
example. If he wasn't lucky, he'd wind up on Boot Hill via the 
saloon floor. (Note in such pictures the omnipresence of that 
popular comic folk-type, usually portrayed as a small 
scuttling man of macabre aspect and rusty black suit. I refer, 
of course, to The Undertaker). 

But, as Clapton' s remark indicates, the same motif is even 
better illustrated in Japanese samurai lore and the films 
which exploit it. A frequently recycled version has the ill-
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mannered disrespecter of age and reputation force a contest 
upon the master of the style which its inventor enigmatically 
calls «the art of fighting without fighting«, The 
con�rontation normally takes place on a small boat; given no 
cho1ce other than to put his «fighting without fighting« style 
to the test against the upstart's, the elderly master politely 
suggests that as there's insufficient space for them to do 
themselves justice, they should row across to a convenient 
island or beach. As the vessel grounds in the shallows, the 
master courteously invites his challenger to step ashore ahead 
of him, which he does in the alacrity of his enthusiasm for 
the duel which is to come. He bounds up the beach - turns 
around - and sees the master rowing slowly but away. "And 
that, " float� back the voice of the steadily-receding old 
swordsman, "1s what I call the art of Fighting without 
Fighting.« 11 

This is a nice, clean and satisfying story with a witty core. 
Brashness and lese majeste are reproved - bloodlessly, but in 
the most decisive fashion. The intellectual and moral 
superiority of the hero are vindicated as much as his 
technique.Moreover, the validity of his art and all it 
encapsulates prevails over crude energy and ambition: all this 
with a masterly economy. Rocklore has its own versions to 
confirm the acknowledged merit of certain performers and their 
styles in the face of challenges from rival schools. At a time 
when rock guitar is increasingly evaluated in terms of the 
unremitting speed, loudness and raw power of its leading 
proponents, 60s-bred players and listeners sense a rejection 
of the "purity of line" or "simplicity« which they 
(retrospectively) find in the music of their era. Perhaps the 
newcomers are saying they are better than the guitar heroes of 
yesteryear? and that their music is better? The brash young 
fretboard samurai need a lesson and rocklore legend hands them 
one. 

We just heard Eric Clapton, who in his Bluesbreakers/Cream 
days was taken as an embodiment of speed, loudness and raw 
power, alluding to an esoteric technique: the solo of 'Just 
one note ... that will shut everyone up.' Like some aged 
swordsman who has studied, assessed and summated a huge number 
of techniques over the years only to reject them in favour of 
the utter, all-expressive simplicity of the "one cut" or 
single sword stroke that negates rivals' complexities and 
pretensions, he has spoken several times of a desire to be 
able to move audiences to tears with a solitary note or, 
failing that, with a solo comprised of only a few notes 
radiating a matchless kind of intensity.'2 This may sound like 
a guitarist's equivalent of the composer's fabulous Lost 
Chord, but rocklore possibly has occasions when it needs its 
Holy Grail and a few rumour-legends reflect that some have 
found it. 

A good example of what has been called the "One-Note Blow­
Away" comes from Robert Wyatt's account of what happened when 
jazz guitarist Larry Coryell took on rock luminary Jimi 
Hendrix. Coryell, highly rated in his own musical field, 
appears to have believed that there was nothing to this 
business of playing rock and so, in Wyatt's words, became: 

' ..... one of the few people who ever got up and 
tried to cut Hendrix. It was at the old Scene Club 
in New York, and he was leaping backwards and 
forwards, his fingers flying, and Hendrix - when it 
came to his solo - just went "ba-W0-0-0-0WWWW" and 
it just erased the last ten minutes with one note. 
It was silly tor Coryell even to try. It was like 
walking into a blowtorch ... the fool I IJ 

Wyatt, let it be confessed, is a Hendrix admirer. We might 
object that judging the outcome of so rarefied a thing as a 
guitar duel is likely to be a subjective affair and that other 
observers - a jazz fan, for instance, or perhaps even Larry 
Coryell himself - might have evaluated the outcome of this one 
rather differently from Wyatt. Can we be sure that Hendrix 
triumphed so completely, or even at all? The envoi to the 
story given by Charles Shaar Murray - that Coyell generously 
admitted that he'd better go back to his record collection and 
practise, 'because it's going to be years before my version of 
rock is as together as his'- suggests that we can.l4 

The Coryell-v-Hendrix anecdote brings together the theme of 
the epic clash between two rival masters (Rock versus Jazz) 
and the motif of "Master defeats Challenger through simple 
technique" (the one-note blow-away: notice how the narrator 
emphasizes the power of that single note and its unutterable 
ability to decide the issue - 'it just erased the last ten 
minutes ... '). These stories dwell upon the special quality of 
the Master - perhaps enshrined in one unimaginable note or 
action. They confirm for us that the Master is as good as we 
have always believed him to be; that the respect and awe that 
we have lavished upon his name has not been misspent and that 
his art (which, by our choice of him as our idol or 
inspiration, is our art) has been ratified over all rival 
systems and options. What argument can there be about his 
superiority? The story upholds our standards and critical or 
emotional responses to the Master and his Art. 

The Master defies Time. His Art resists the challenge of 
Youth, which is a challenge of Change. Through him we defy 
growing old and ineffectual. He is not as other men .. 

Michael Goss 1993. 

ENVOI 
Just when you thought that this article couldn't possibly be 

any longer ... The guitar-duel waged between human antagonists 

has obvious extensions or analogues wherein one of the 

contestants is not human, but supernatural. This ultimate 

opponent is frequently identified as the Devil). 

Just as rocklore's head-to-heads derive from earlier non­
musical battles between Masters a point insufficiently 
developed in my article, for all its length! - these duels 
with the Devil have older formats in which the contest may 
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vary from wrestling or riddle-solving to bagpiping or fiddle­
playing. (Anyone remember that devlishly catchy C&W number 
some years back which pitted Johnny against Satan in an all­
out fiddling contest? As somebody protested in the rock press 
at the time, the duel was biassed by virtue of the composer's 
giving Johnny all the best instrumental breaks). 

The price of victory or defeat here was usually the human 
contestant's soul. An imaginative and well-known updating 
provided the climax to the 1986 film, Crossroads, where the 
young white blues player has to take on the Devil's 
representative (Satanically played by metal maestro Steve Vai) 
in a guitar duel to save - not his own soul, but that of his 
companion, the elderly harmonica-man Wllie Brown. You get no 
free FF subscription renewal_for guessing who comes out on 
top; aficionados still treasure the memory of the clang 
emitted by Vai's guitar as he throws it down prior to quitting 
the arena. 

Crossroads was really all about Robert Johnson, arguably the 
best-loved of pre-War blues artistes (though I expect that 
blues purists may want to sneer a bit at that description). 
Johnson' s canon consists of the 29 songs (including second 
takes) which he completed before dying under clearly homicidal 
yet still disputed circumstances in 1938. Ignoring the film's 
debt to Johnson in its title,15 Crossroads took its theme from 
the durable legends that (a) at least one more Robert Johnson 
numbers remains to be discovered - which is what the film's 
youthful hero Eugene hopes initially to achieve when helping 
Johnson's friend Willie Brown to escape from a senior 
citizen's home and get back to Mississippi and (b) that 
Johnson acquired his musical skills as a result of signing his 
soul away to the Devil -as Willie Brown had done also - during 
the tradition-sanctioned midnight meeting at the crossroads. 
Here again is a type or motif which dates back to pre-Rock 
days when fiddlers, pipers and even banjo-players enjoyed the 
status now accorded to guitarists. Interviews with several 
rock stars of today suggest that the easily-rationalized 
rumour concerning Johnson 1 s "deal" with the Man in Black is 
still current and not altogether disbelieved. 

I could write more on this, much more ... But the guy down the 
street's comin 1 round with his Strat and I gotta go practise 
my licks ... Starting with "Lay la", obviously, and then 
"Wonderful Tonight" .. 

MG 

1 An experience almost undergone by the beauteous Elizabeth Siddal when posing for Sir 

John Everett Millais's "Opehlia" during the Winter of 1851-1852. In the grip of Pre­

Raphaelite mania for realism, Millais placed her (fully clad in a specially-purchased antique 

dress) in a bath warmed - faintly, one would guess - by lamps positioned underneath it. The 

figure took him four months to complete, though needless to say Ms. Siddons didn't have to 

spend all of that period in the bath. Millais's dedication to artistic truth was much admired 

as a result; you can admire the results of it at the Tate Gallery, London or in Christopher 

Wood's The Pre- Raphaelites (London: Weidenfeld & Nicolson, 1981) where the picture is 

reproduced on page 33. In Ch.31 of Joyce Cary's The Horse's Mouth (1944) the sculptor 

A bel makes his wife and model Lolie hang from the top edge of a propped-up dining table 

so that he can capture the effect of 'declivity' and 'descending shapes'. She is subsequently 

I 

found 'banging on - like a side of pork, cold as wet meat' and unconscious. 'The diagnosis 
at the hospital was exposure, shock, displacement of the caudal vertebrae and malnutrition', 
but she does not complain. As the hero remarks, this sort of treatment is all part of what 
Lolie is married to. 

Written in 1968, "Badge" appeared as a track on Cream's "Goodbye• album (Polydor 
583053) the following year with Harrison playing second guitar. The single was released later 
in 1969. (Details from Tom Schuhheiss, The Beatles. A Day In The Life The Day-to-Day 
Diary 1960-1970 London/New York etc.: Omnibus Press, 1980). 

3 Quoted in Ray Coleman, Survivor. The Authorized Biography of Eric Clapton (London: 
Sidgwick & Jackson, 1985; Futura paperback edition, 1986; page 125 (all quotations here are 
taken from the latter edition). 

4 ditto, page 172. 

5 First released on the double album, Layla and Other Assorted Love Songs in December 
1970. It has remained central to Clapton's performances and, apart from becoming a rock 
"standard" the song has been popularized further by the use of its motif ("riff") for TV 
adverts; incidentally, an intriguing number of rumours surround allegations that the original 
riff (or other parts of the song) did not originate with Clapton. Other songs directly related 
to his love for Pattie include "Wonderful Tonight", which some would regard as even more 
typically associated with Clapton. Inevitably, "Layla" has become one of those lest-pieces 
which all self- respecting guitarists are required to know (at least, in part) and as such has 
become over-familar to music shop owners across the Western hemisphere; a weary letter 
from one such salesperson in Guitar Player for September 1993 castigated 'the pacemaker­
safe versions of "Layla" that every over-the bill 40-sometbing "rocker• insists on playing 
these days'. Remember: when trying out your next axe, avoid ... _that song. Avoid 
"Wonderful Tonight" as well. 

6 Coleman, op.cit. page 181. 

'"When I said I practised for ten or fifteen hours a day, it was only because I was 
asked ... Believe me, it wasn't suffering .. .I really enjoy practising."' - Steve Vai in an 
interview with Brad Tolinski, Guitar World 12:4 (April 1991) page 76. 

The headstock is the furthest extension of the guitar's neck and on most instruments 
provides a location for the machine heads (or tuning pegs). On contemporary guitars, 
headstocks may be lobe-like, extremely pointed at upward or downward angles or may not 
exist at all. 

9 Quoted in Coleman, op.cit. page 231. For more of Clapton's thoughts on the subject, see 
page 249. 

1° Modern musical duels (as opposed to duets) have not been the exclusive prerogative of 
guitarists, of course. Clapton's former Cream colleague, the flamboyant Ginger Baker, once 
'fought' a well-publicized percussionistic battle against jazz drummer Buddy Rich after 
weeks of mutual taunts about the other's inflated reputation. The result, if anyone cares, was 
declared a draw. At the time, not many people Q..i4_care. 

11 This anecdote has been attached to several famous or near-legendary Japanese 
swordsman, including Miyamoto Musashi whose career has been embellished by a whole 
library of apocryphal adventures. It was utilized as a way of establishing the hero's subtle 
intelligence in the Bruce Lee martial arts movie, "Enter The Dragon• (Golden Harvest, 1973) 
with the variation that the braggart is enticed into stepping out of a large boat into a smaller 
one. The master (played by Lee, of course) then pushes the small boat away and leaves his 
spluttering would-be opponent to drift half-submerged in his wake at the end of a tow-line. 

15 
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12 Clapton's  one - note and (more ob viously) the sam u rai 's one cut can be com pared with 
martial  artist Bruce Lee's famous and appare n t l y  actual  one - i nch punch.  Lee is an e xam ple 
of a modern m aster who, having spent years of i n tensive research into or sam p ling o f  
established syste ms, rejected or adapted them i n  favour of simplicity.  Criticising t h e  
u n ne cessar y  formal i ty  of c lassical  m a r t i a l  arts - L e e  w a s  particu larlu scathing a b o u t  Japanese 
styles w i t h  their  e laborate kata - and the im practicality of the sel f  - de fence techn iques they 
taught,  he  developed his  Jeet  K u ne Do on the p r i n c i p les o f  econom y of response and 
movem e n t .  His  "masterpiece" was the one - in c h  p u n c h ,  delivered across that distance and 
with r ight  arm already e x te nded,  which prope l led the recipient  bac kwards for several feet .  
(See Glen Barclay's M i n d  Over Matter p u b lished b y  Arthur Barker,  1973, page 72. The same 
page m e n tions several analogous feats from other  highly trained martial artists). 

I n e vitab l y ,  perhaps, Bruce Lee's short l i fe and e xt raordinary  i n f l uence in martial arts c i rcles 
h as attracted a n u m be r  o f  lege n ds testi fying to his  e x pertise and dedication. But t h e n ,  
martial  a r ts l o r e  i n  g e n e r a l  c o n t a i n s  n u merous e pisodes t o  attract folk lorists, incl uding s u c h  
controve rsy- r i d d e n  topics as the " d e l a y e d  d e a t h  tou c h "  or kiai - j itsu ("spiri t - shout a r t " )  w h i c h  
you m a y  find i n  E . J .  Harrison's T h e  Fighting Spi r i t  o f  Japan (Slough: E.J . Fou lsh a m ,  1955) 
b u t  st i l l  more egregriously i n  J o h n  F. Gi lbey's Secret  Fighting Arts of the World (Charles 
Tuttle & Co., 1963). The latter featu res a n u m be r  o f  unl i kely - seeming "single blow" 
match w i n ne rs guaranteed b y  their p roponents to termi nate a contest be fore i t  has really 
begun; for e xam ple,  "The L i verpool Nutter", the " M acedonian Bu ttoc k",  the "D i n k y  Little 
Poke" and (eve n better - no, I surely mean e ve n  worse!) the "Parisian Haliotic Attac k" .  

l 3  Quoted in Charles Shaar M u rr a y ,  Crossto wn Traffic.  Jimi Hendrix  and Pos t -War Pop. 
(London: Faber & Fabe r ,  1989) page 198. 

14 d i t to .  

15  "Cross Road Blues" (ti.f..J. remains one of Joh nson's most  popular  songs. The ope nin g shots 

of the f i l m  rec reate the moment  when he recorded it a hotel room session in San An tonio, 

Te xas, on 27th Nove m ber 1 936. And quite poignantly  i n  the opinion of this write r  (who is 

one of few blues lovers prepared to a d m i t  not only that he actually liked Crossroads but  

thought Ralph " Karate K id" M ac c h io too k the part o f  Eugene well) .  

PATT I BOYD GEORGE HARR ISON 

.. ' 

Blonde Icon 
HOLE . 

LOTTA 
Love 

This Is the week that boss-marry­
ing AOR songbird Marlah Carey 
tops the UK album charts. This 

Is the week that sickening Swedish 
pop-reggae combo Ace of Bass top the 
US singles chart with The Sign. This Is 
the week that Euro-geeks Doop top the 
UK singles charts. This is the week 
that we need - reallY. reallY need ­
Courtney Love. 

The rock world has become a safe 
place, home to photogenic popsters 
and positlvity proselytlsers. lt offers 
us the ethereal, little-girl caterwaul­
lngs ofBjtsrk; the bouncy/Lycra­
fuelled gyrations ofSalt'N'Pepa/En 
Vogue; the fake heroics ofBruce 
Springsteen; and the nostalgic 
retreads of El vis Costello. Where's the 
danger? The scandal? The gossip? 
Where's the sex and drugs? 

Stagger to your feet, Cour:tney Love. 
Born of genuine sixties stock (Dad was 
a roadie for The Grateful Dead, Mom a 
hippy), she was destined for the Bad 
Girl life which lay ahead. Dates are 
deliberately vague where 26-year-old 
Love is concerned (some say because 
she's not a mere 26 at all): her Drew · 
Barrymore-esque early adolescence 
led to expulsion from school at 11 (for 
drinking), and institutionalisation at 
12 (for shoplifting); by 15, she was 
ensconced in the heart of the Liver­
pool scene, circa Teardrop Explodes, 
where she shared a house with Juilan 
Cope (providing him with the inspira· 
lion for a famously nasty poem) then 

· grubbily lost her virginity in a council 
flat ("I had all this blood and fluids 

. running down my legs," she recently 
recollected with characteristically 
trashy glee). 

Task completed, Love returned to 
the States to form a string of prototype 
Riot Grrrl bands: The Italian Whore 
Nuns, Sugar Baby Doll, and Faith No 
More, while stripping to pay the renl 
And she was fat - a condition immor­
talised in her two, not-terribly-memo­
rable, cinematic outings in Sid And 
Nancy, lVld Straight To Hell. · 

Then came Los Angeles, weight loss, 
the band Hole, a natural drift towards 

the Seattle grungeterla, and the 
inevitable pairing with King of the 
Scene, Kurt Cobain. Before Kurt, none 
of Love's outlandish, loud-mouthed 
behaviour registered even a blip on the 
scandal-ometer. After Kurt, le delu,e . 

lt Dlade great copy, and those ofus 
starving for a good, juicy rock story 
followed it with relish. We dined out 
on the speculation that she'd ball-bust· 
ed Kurt Into romantic submission; 
that she'd put a spell on him, had laced 
his food, or worse. We bought the 
rumours about their Sid and Nancy 
existence; that she kept him hooked on 
heroin; that she, in Juilan Cope's 
words, "sucked his brain dry"; that, 
Yoko-llke, she caused a rift between 
Kurt and the band. 

We devoured the Infamous Vanity 
Fair articJe which revealed that, 
throughout her pregnancy, Courtney 
and Kurt sat at home all day, in the 

·• 

dark, drinking and smoking and 
shooting up. And we savoured the · 

equally infamous photo in that issue of 
a damaged·looking, extremely preg- . 
nant Love, grubby flngen poised aloft. 
clutching an airbrushed·out cigarette. 
We clucked and we tut-tutted and we 
decided the baby was doomed; that the 
two-headed monster now known as 
Kurtney was doomed. And we couldn't 
wait for the next instalment 

Well, baby Frances Bean is alive 
and kicking, and the Kurtneymobile is 
still firing on all cylinden. And scan­
dal still clings to them like flies to 
mudhoney. First, the notorious unau· 
thorlsed biography, which provoked 
Courtney and Kurt both to leave ram· 
bUng threats on the female authors' 
answering machine (Kurt "I could 
throw out a few thousand dollars to 
have you snUffed out. . .  " ooh, 
rock'n'roll!). Then, a headline: 'A 
Coma Scare for Nirvana's Kurt 
Cobaln.' Kurt's cocktail of prescrip­
tion drugs and alcohol, taken while on 
tour in Rome last month, proved not to 
be lethal (awww, shucks -he coulda . 
been a legend). But what's this? "The 
quick response ofCourtney Love, who 
called for help when she found her 
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husband unconscious, saved his life," 
chirped People magazine. "Contrary 
to popular belief, Courtney is actually 
a very good influence, especially in 
terms of substance abuse," oozed 
(authorised) Nirvana biographer 
Michael Azerrad. 

Saint Courtney Love? It can't be! We 
can only pray it's a temporary glltch. 
Because what makes Love such good 
value is that saint she ain't She 
harangues bad m us le hacks from the 
stage, .;he accuses other women of 
being competitive bitches, she rudely 
blew out Madonna and her alternative 
wannabes at Maverick, she wrote a 
self-referential fanzine called And 
She's Not Even Pretty. 

From feminist provocateur to plain 
old foul-mouthed harridan, she Is con­
sistently intriguing. We may look at 
her and see a lumpy-faced bottle 
blonde with Baby Jane make-up and a 
ruck-you sneer, and we may scoff"Hag 
from hell". But secretly we admire 
her. Love loves her Bad Girl 
rock'n'roll llfestyle. She has her mil- . 
lion-dollar record deal (with Geffen, i 
Nirvana's label). She means it .when . 
she says, " It is completely nonnal to de 
pretty much almost anything I've ever 
done. Nobody sees that They're angry\ 
because I can't be like a 'real girl."' 
And she got her man. 

And the music? Well, let's face it, 
it's abrasive sub-Nirvana garage 
rock with punchy feminist lyrics. I t  
won't make a major mark. But who 
cares? As long as CourtneY Love is 
making records, the artlcles will 
keep on coming. And boy oh boy, do 
we need �hem . .  

many outrageous 
Courtney Love hasn't tried out during her 28 

years. The controversial slnfer with all-girl group 
Hole admits she was a bit o a wild child and has 
sampled most things at least once. 

· Courtney, who Is married to Nirvana front-
man Kurt Cobaln, once earned £1,150 a week as a 
stripper In Japan and worked In a seedy topless 
bar In G uam. • The former drug addict says: "The bar 

showed a lot of porno movies. When I'd seen 
Callgula three times, I knew my sht rt was over." 
The brazen blonde Isn't shy when lt comes to 
discussing her love life and the effect lt has had 
on some of her lovers. · • She boasts: "Three times people have gone 

gay after me. I take lt as a com pllment." God 
· kno.ws /what tricks she gets up to In bed. But lt 

'.must have been enough to put three guys oft the 
· opposite sex for life. 

, ,  

. . 

, ' 

t t t  Last i ssue we had t hree cases of rare cars f ou nd a ba ndoned and 
f orgot t e n ,  cast i ng dou bts on t he ta l es '  verac i t y .  C l ass i c  Detective Work 
( D Express, 1 / 1 /94 > t e l l s of Robert Brooks , who wou l d  " f o l l ow rumou r ,  
goss i p ,  a casual re f e re nce i n  an o l d  newspaper cu t t i ng ,  o r  a s i mp l e  
hunch . " Among h i s  f i nds s i nce breaki ng away f rom Chr i s t e ' s  i n  1989 are 
cars ot he r experts c l a i med had bee n  so l d  f or sc rap years ago or v i n tage 
ones wh i c h  had bee n  h i dden away in barns a l l around t he wor l d .  The 
art i c l e , by Dav i d  Wi l l i a ms ,  in s i ng l i ng ou t a car wh i c h  net ted i t s owner 
t27 , 0 0 0  i s  refe rred t o  by t he t e rm " barn d i scovery . w  How we have a 
ge ne r i c  name for t h i s .  

• • •  Rock stars'  i nvol ve me nts wi th ghosts was t h e  su bj ect of � 
Shame Abou t Wra i t h  <New Mus i ca l  Express, 25/1 2/93- 1 / 1 /94 ) by Fred 
De l l a r .  Of i n�e rest t o  superna t u ra l  fans. 

• • •  I n  Ghost s  of War < D  Tel egraph, 27/ 1 1 /93> . Y F Deedees wr i t e s  a bout 
L t -Col J ohn Cra y ,  who l eads Amer i ca ' s Ki ssi ng in Ac t i on task f orce , 
checki ng rumou rs and pu rsu i ng every " v i l l age l ege nd , " despi te say i ng : " {  
do not be l i eve t here i s  any Ame r i ca n  a l i ve . " There i s ,  howe v e r ,  t he 
cou nter argu ment that US se rvicemen are he l d  ca pt i ve s t i l l  i n  l ndoc h i na 
a nd that there is a conspi racy wi t h i n t he US gove r n me n t  ranks to cover 
i t  u p .  

• • •  Broadcast e r s '  cock- u ps ,  r e a l  or rumou red , a r e  l eg i on .  The 
Ce nt ipede col u mn  <Guard i a n, 2/ 12/93) i n  l oo k i ng at rad i o  argued " how 
eas i l y  cubic and become pu b i c ,  news can become nude , a f l oppy d i sk can 
become a f l oppy d i c k . " Ha t he n  notes t ha t  " l ege nd reca l l s a n  i mpress 1 ve 
recove r y  reputed l y  made by the newsreader who , owi ng to a t yp i ng e r ror 
in h i s  sc r i pt , reported a f a t a l  col l i s i on not be t we e n  a l orry a nd a car , 
bu t a l orry and a cat . I t  was out be f ore he kne w i t .  He pau sed br i e f l y ,  
a nd sa i d  sof t l y :  " Poor pussy . "  

• • •  FF edi tor Pau l Screeton featu red as one o f  t wo gu i nea p i gs 
t ra nsf ormed f rom fash i on s l obs to smart me n  about town i n  C l otlies Maketh 
the Man < Xa i l ,  Ha r t l epoo l ,  4 / 1 /94 ) .  B u t  why d i d  f e a t u r e  wr i t e r  
Be rnice Sa l t zer t h i nk " Ou r  ma n  Screeton" f i t t ed t h e  ro l e? D i d  i t  have 
anyt h i ng to do wi t h  

• • •  Quest for t he Heref ord t ramp < Ma i l ,  Har t l epoo l ,  1 2/ 1 /94 > ,  b y  Pau l 
Screeton , a sl i ght l y  short ened vers i on of t he pi ece on P e t e r  KcKa ho n  
<FF2 1 > . 

• u  122 were ' a l l owed to d i e ' . < Xa i l � - Har t l epool , 1 7 / 1 2/93> . Se nsat ­

i ona l c l a i m  79 years a f t e r  not o r i ou s  bombardme nt of Har t l e po o l  by Ger ma n  

bat t l ecru i sers t ha t  Admi ra l t y h a d  c racked a c od e  a nd hoped t o  s i nk t h e  

shi ps as t h e y  r e t u r ne d . Many quest i ons st i l l  re ma i n  u na nswe red - such a s  

h o w  d i d  the Germans g e t  b a c k  sa f e l y? 
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H i s  de a t h  u n l eashed a grand l i t t l e  p i ece of u r ban l ege nd re v i s i on i s m  
when R i chard Cohe n ,  h i s  e d i t or a t  Hu tch i nso n ,  reme mbe red Ant hony 
Bu rgess ' s reac t i on when he u n w i se l y  suggested a ser i es of a me ndme n t s  to 
t he manusc r i pt o f h i s  nove l The P i ano Players, p u b l i shed i n  1 986 . " I  
d i d n ' t know that Bu rgess never acce pted e d i tors ' suggest i ons , " he sa i d .  
" Towards t he e nd o f  the book h e  had a cou p l e  g o i ng to F rance wi t h  t he 
mot her- i n- l aw,  who d i es wh i l e t he y  are t here . They strap her body to t he 
roof - rack,  bu t when they stop f o r  l u nch t he y  r e t u r n  to f i nd t he car has 
been st o l e n .  I told Burgess t h i s  was one of the o l dest chest n u t s  around . 
Y i t h  h i s  u sua l charm he wro t e  back to say t ha t  he was we l l  aware of t h i s  
fac t ,  bu t h e  h i mse l f  had i nve nted the s t o ry bac k i n  t he Thi r t i es a nd was 
theref ore goi ng to l eave i t . " < The T i mes Maga z i ne, 4 / 1 2 / 9 3 >  

As f o r  H u t c h i nson , t h i s  o ne i s  appos i t e a n d  a l so c l a i ms  du b i o u s  
au t he nt i c i t y -- but w e  know bet t e r !  '*' h e n  a l i terary ed i t or asked J e f f rey 
Robi nson f or a photograph t o  accompa ny a re v i e w  of his l a test book , � 
End of t he Ame r i can Cent u ry: H i dden Age ndas of t he Co l d  '*'ar <Century 
Hu t c h i nson > ,  he was onl y t o o  p l eased t o  pu t one i n  an e nvel o pe a n d  
t e l e phoned for a motor bi ke messe nge r .  A t  the same t i me ,  Robi nson ' s  you ng 
dau ghter was st ruck down by a sore t hroa t . The fami l y  doc t o r ,  fea r i ng 
compl i ca t i ons , asked f or a sa mp l e .  R o b i nson ' s  wi fe , A l i ne ,  pl aced t he 
smap l e  i n  a J i f f y  bag ,  and a l so rang f or a cou r i e r .  La t e r  t he med i ca l  
l a bora t ory ca l l ed bac k  t o  t ha n k  Robi nson f e r  t he pho t o .  H e  has y e t  t o  
hear f rom t h e  l i terary ed i t cr < D  Te l egraph. 8 / 7 / 92 > . 

Whi c h  br i ngs us 'A wee nea t l y  t o  a pi ece · 

i n  the J ohn Poo l 

·: · . 

· t 
·

·

··

·

· 1 col u mn ,  Ma i l , Hart - : s po .· ·· 1 l e poo l , 1 9 / 3 / 94 . · 

, l Pau l 'r'i l derspi n , iQ""" f:��. · .f"' �  .� · 
chi e f  su b-ed i t o r ,  1 ,_ . .,.. 

swears i t  happe ned . 
to a f r i e nd of h i s .  � �Qtt)� rt 
Update 

THERE ar"";" . TJ.le.yotiilg nurse at the 
emb'liTaSsing moments 

, eh me asked the �an if 
in life when you just he had brought his · want thfl'rirth to 1 . sample. : ·. · · · 
sw11Uow y04 up. The man answered In · · , - .. the negative and was · And ��f� times

· 
given a small plastic pot when Jt s even worse and sent to a small than that. room. · 

The ultimate in vexed . He returned'some abashment occurred j moments later and 
. when a friend of a ' handed over the sample friend had to go for a to the young assistant check up after his . only to be told "Actually va�tomY.. ,: ..;:;: 

.:
:

. 
. lt was urine we wanted" 

�RS �AR At l east i n  Br i ta i n  eve ryone wi l l  have read of nu rse Sue 
Br�y w o gave c h i l dr e n  as you ng as n i ne a l esson i n  how Mars bars we re 
used in sex game s .  Whe n a pu p i l at H i ghf i e l d  P r i mary Schoo l ,  Shadwe l l ,  
near , Leeds , asked what a " Ma r s  bar pa r t y" was ,  she e xp l a i ned how some 
peopl e me l ted c hoco l a t e  bars for use i n  oral se x .  <Sun. D Star etc. , 
� ·  Ye d i scussed t h i s  wi t h  regard t o  Mar i a nne Fa i t h f u l !  < F F 1 9 : 3- 7 >  
and The Indepe ndent l eade r col u mn <24 / 3 / 94 > pu t it i nt o  perspec t i ve .  I t  
reckoned t he nu rse dea l t  sens i t i ve l y  and care f u l l y  wi t h  t he wor s t  
crud i t i e s  h e r  c harges cou l d  t hrow a t  he r ,  say i ng i t  was not h e r  f a u l t  
t hat the term " shaggi ng" has be e n  common cu r r e nc y  among chi l dr e n  f or 
years . I t  we nt on : " Rock • n '  rol l l egend , not H i ghf i e l d  P r i ma r y ,  must 
take respons i b i l i t y  for g i v i ng Mars ba rs t he i r  se xua l  cache t .  And sex 
educa t i on cannot be blamed f or t he fact t ha t  G i l l i a n  Tayl f o r t h ' s  l i be l  
case pu t ' bl ow j obs ' o n  t he na t i on a l  cu r r i cu l u m  f or peo p l e  o f  a l l ages . " 

Short l y  be f ore t h i s  �dve rts i n  Smash H i t s ,  J ust 17 and Shoot mags 
showed a Mars with three condo ms .  Roman Cat h o l i c  B i shop of Mot h e r we l l  
J oseph De v i ne t o l d  h i s  f l oc k :  • Exami ne you r consc i e nce be f ore bu y i ng 
a nother Mars ba r . • A Mars spokesman sa i d :  " I t ' s  not an i nc i t e me n t  t o  
s e x . " < J e ws o f  t he Yor l d1 6 / 3 / 9 4 > .  

. ..  

,. .. 

h '  

BACK TO F RONT BU I L D UIG .  F i l i ng ma t e r i a l , an 3 r t i c l e  o n  'Jor l d  'Ja r I I  
pi l l boxes caught my e ye and u pon read i ng t ou nd i t  stated t h a t  t he s i t i ng 
of each box , and pos i t i o n of t he gu nsl i t s ,  was apparent l y  d e c i ded wi t h  
great care . A re t 1 red P e t e r borough bu i l de r  t o l d  Mi ke Kee b l e ,  a f a r me r  
who ta l ked a bou t h i s " mi l d obsess i o n" a bou t t he m  on t he BBC ' s � 
� programme , how he was i ns t r u c t ed to bu i l d  a l i ne of boxes at s i tes 
marked out wi t h  pegs by a n  army off i ce r . At one si te ,  whe re someone 
sh i f ted t he pegs , t he p i l l box was bu i l t  fac i ng t he wrong way .  " Ru mou rs 
f l e w  arou nd t ha t  there was a German spy i n  t he v i l lage , " sa i d  M i ke 
< Nort hern Ec ho, 9 / 3 / 92 > . The Fort ress Study Grou p has bee n  cata l ogu i ng 
a l l  re ma i n i ng such st r u c t u r e s .  

CRUELTY TO R. S . P . C . A .  An i ma l r i ghts i d i oc y  ta l es are ge t t i ng c ommon 

< FF23; 17 > .  I ns p .  Br i a n  Cow i ng ,  o f  the RSPCA , f e l t  a r i gh t  b i rd- bra i n  

whe n he rea l i se d  t he c ompl a 1 nt h e  was i nvest i ga t i ng a t  Pe r t h  ma r ke t , 

Scot l a nd , ·t�as a " pr i ze e ve r y  t i :o:e "  s l ot ma c h i ne mecha n i c a l  i u rr y  gre e n  

a n d  b l u e  parrot: . " The comp l a i nt was 0enu i ne , " h e  c l a i me d ,  " bu t  y�u ' d  

ha ve to ba very short s i ghted t o  :o:i stake i t  f or a rea l b 1 rd whe n 1 t ' s got 

an e l ect r i c  ca b l e  u p  i t s backsi de . "  lD.  Star, 9 / 8 / 93 > . . . .  
Pu b l a nd l ady Jacq� i P h i l i ps was acc use d  oi cru e l t y - t o  a p l ast 1 c  t l s h .  

S h e  bou ght F i l l e t ,  a y e l l o w  and b l ac k  3 oge1 f i sh i n  a t i ny repl 1 ca 

por t ho l e ,  to g i ve regu l ars a l a u g h .  However ,  a woma n  t i pp l e r  i l i pped � 
whe n she saw ba t t e r y - ope rat ed F i l l e t  a nd t hought 1 t  was a rea l go l d f i Qh .  

I nsp J a ne t  Harvey a r r i ved a t  t he Anchor I nn ,  Thornbu r y , near Br i st o l , 

and snappe d :  " I  wa nt t o  t a l k to you about how you re t rea t i ng your 

g o l d f i sh . " It  e nded w i t h  a gu l p  a nd l a ughter < D  Star, 9 /�/ 94 > .  

But i s  there j ou r na l i s t i c  mi sc h i e f  a t  wor k ;  perhaps a t ree l a nce 

concoc t i ng a st ory t o  se l l ?  Tha next ta l a  began as a hoax but as you ' l l  

see t hose a n i ma l  l overs got f oo l e d aga i n .  T here was di sappo l nt me n t  f or 

randy p u n t a rs whe n t he y  t u r ned up f or t he o pe n i ng of t he s l e a z y  C l u b  

Book i n  L i ve r poo l . A r e v i e w  i n  t he c i t y ' s L .  Sc ene mag whi �h had 
. .  

promised d i r t y  danc i ng ,  wa nk · pa r l ou rs a nd G l a d l a tor-st y l e  cock f i gh t s  , 

was a hoa x ,  a nd t he c l u bbe r s  t e mpted to t he O l d  Post Of f i ce i n  V i ct o r i a  

Street t ook t he i r  f ru s t ra t i ons o u t  by bat t l i ng wi t h  a n i ma l  r i ghts 

act i v i st s .  They ' d  a r r i ved because the art i c l e  sa i d  there ' d  be a caged 

pa nther suspe nded ove r t he dance f l oor . " I t was bl oody o bv i ou s  it was a 

hoa x , " s i ghed a ma.g spokesma n < D  Spo r t ,  1 1 / 4 / 94 > .  

FREDD I E AND T H E  DRE A MTI ME PLUS BEST I A L I TY .  
I s  Amble ' s  Fredd i e  t h e  d o l phi n dead we asked <FF23: 19 > .  u n a b l e  t o  

l ocate a n  i mport a nt c u t t i ng .  Ye f ou nd i t .  Expe r t  Dr Horace Do b bs <whose 

book Journey int o Do lph i n Dreamt i me  -- Jonathan Cape, t8 . 99 >  sa i d :  " He 

is proba b l y  e nj o y i ng h i mse l f  thousa nds of mi l es awa y  i n  t he su n . • 

(Joyrna l ,  Newcas t l e1 2 8 / 8 / 93 ) . Ot he r me n t i o ns be i ng <Journal 10/8/93 ; 

Northern Echo, 5/ 8 / 93 > .  
Dr Dobbs sat t hr o u g h  t he i nfamous case o f  a l l e ged se xua l  mo l es t a t i o n  

o f  Fredd i e .  B u t  what i f  � d o l ph i n  i s  taken adva ntage o f  a n o t h e r  

mamma l i a n  spec i es? Vhe n a wha l e  wh i c h  mated wi t h  a dol ph i n  i t  gave b i r t h  

t o  a si x- f oot " who l pi nM a t a n  aqu a r i u m  i n  Enosh i ma ,  J a pa n .  I t  was t o  be 

named by l oc a l  c hi l dr e n  <Sun, ? > . 
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:tL.i ;ced · .. : 1 � �:; �I E:- :. c  .:.J.n� .:r-�3 iil i..a�c.s . a : t a r h i E;  acr :. ::o 4 c us •: ros:; i ng c ::  
C :la ? e n :.! ncs t r am i.,aed.:; U n 1  t a c.  t o  :t�a nc bes-ca r ,  �T :L tc;  �Ua ·.,· k'c nileay 
\ Guardi a n c:i i a r·; ,  3 / 4 / 94 ; _.. H i :;  .lu � .:; hi ogra pily , Ca.mna - :�·.; S tcr·j, does n ' � 
prov t de ;nany c l u e s as to ;.;hy r.he l�a nche s -.: e r  t errace:; JS: e e p  ::b.an� i ng 
a l l e ga � i on :; a �ou � t he f oc� ba l l e r  a nd o;:he r p l a ye r :; '  �1 ve s ,  ou � i t  !. �  
sa e l i ng awr u l l y  ;·;a l l . Ee.�-.: se .i.l !. :1g , i n  t ac..: . The 'lor ks a i re E·,e ni ng ?os-.: . 
based i n  Leeds , · . .;as i orcad �o c oncede l ast ni g.nt tha-.: !. t i s � b.e nu ;;:o.;r 
cne bes� se l l a r ,  bu t l i sted i t  u nder F i c t i o n .  

J u l i 3 n  C��� . a�� e nt r ic rOCK � : a r ,  has re��a l ac 
t F T :  !}<:> : � .:la ::  .:la ' a a n a:; t roa r c r.ae o l og i s� ana 
pu t t t ng � �se t ha r '' T he Xc�a r n  An� ! � u a ry , " a 
book an ; ;: on.: .: ! r c l e� .  ;.ra p r .::ci;;cad a ·,...o r ked 
c�j �c� ha z vu �d in � �c C r An e ys a nd t o l d  t he 
i :lt a r·.; i � �e r : " I .;a l l  1 t a :�:e ga l i t h i c  d i l do .  
D a  you r. h i nk i t  was t or g i •i ng t b. e  Goddess a 
good se e i ng � o ? r mu:; t  f i nd o u �  �ore a bou t • • . 

I t ' s go i ng t;:> be in t he oco; c " ;a ca ·.ta y t o  
o�t r3•:: � ;e pagan bu yer s ,  J :J l e s !  Ca n ' t wa i t  t o  

; ;; .;  !: !l a  boo k .  

Ro:: k sta r !  A repl i ca o !  our a nc i e n t  mon u me n t  
S t o n e he nge - bu t one - t�e l f t h t he s i ze - i s  the 
ne w star at tract i on a t  Ba b bacombe mode l vi l l ag� . 
near ?a i gn t o n ,  De von <Sun. 23 / 3 / 9 4 > .  I went t�o 
years ago a nd i t ' s rea l l y  wor t h  see i ng .  

� .  

" ' 

S EEKERS OF THE LINEAR V I S ION 

By PAUL SCREETON 

I t  is good to see Pau l ' s  documen t a ry of the ins -and - o u t s of l ey 
hun t i ng f i na l ly pub l i s hed under one cover . Origina l ly i t  came ou t as a 
s e r i e s  of a r t i c l es in Dona ld Cyr ' s  rema rkable period i c a l  S t onehenge 
Vi ewpo i n t , and t h i s  repr i n t  ( w i t h  addi t i ons ) i s  a mo s t  va luable persona l  
view o f  t he h i s t o r i c a l  development ( and personages ) o f  l ey hun t i n g , f rom 
Al f red Wa t k i ns un t i l  1 9 9 2 . 

I l l u s t ra t ed w i t h  rare pho t ographs of ha l f - forgo t t en , yet impo r t a n t  
( t o l ey hun t i ng )  even t s , a n d  even more " per iod N pho t og raphs o f  some o f  
t he more p rominent prot agon i s t s  o f  ear t h  my s t e r i e s . I t  i s  impos s i b l e  t o  
ove rs t a t e  t he va l ue o f  thi s work f o r  t he his torian o f  geoma n t i c  r e s ea rch 
( for it is h i s t ory a l ready ) . 

Seekers o f  the L i nea r Vi s ion is a t imely remi nder of t he fa s h i on s  
through whi ch l ey hun t i ng h a s  pa s s ed over the yea rs . I t  i s  a mod e l  
show i ng us how much t h e  present -day l ey fashions - s hama n i s m ,  dea t h ­
roads , dreamt imes , even pagan i sm - c a n  come a n d  go , t o  be replaced by 
o t her p l a u s i b l e  hypo these t ha t  f i t  t he zei tgei s t . The rancour t ha t  e a r t h  
my s t e r i e s  gen era t e s  be tween prot agon i s t s  of mi nu t e ly di f f erent t h eo r i e s  
i s  part ly because o f  t hese chang i ng fas hions . Those who i nven t t h e  
fash ions s eem to resen t  t h o s e  who que s t ion them , a n d  vice versa . I f  o n e  
dares t o  ques t i on c e r t a i n  " ce l ebri t i es , "  even in the mos t  f r i endly t e rms 
of goodwi l l , t hen one can expect to be vi l i f ied in p r i n t  a l mos t  t o  the 
point of l i be l . For t una t e l y , t h i s  i s  somethi ng that Pau l  Sc ree ton ( t o his 
endu r i ng credi t )  has never done . Others are not so ma ture a nd ba l anced , 
as a perusa l o f  cert a i n  EM publ icat i ons today wi l l  demons t ra t e . 

As a bonus , t hi s  book con t a i n s  a sort of po s t l ude by t he indomi t a b l e  
Dona l d  Cyr ,  expounding h i s  ph i l os ophy i n  The Sc i ence o f  Ley Hunt i ng . 

Need l e s s to say , i t  is a cha l l eng ing p i ece . Ove ra l l ,  I wou l d  
recommend Seekers o f  t he L i near Vis ion t o  a l l  geoman t i c  ent hus i a s t s . 

- - Nige l Pennick , 7 . 2 . 9 4 .  

* P r i c e  £ 5 . 9 5 ,  i nc l uding p&p . Orders only to Spec i a l i s t  Knowl edge 
Servi ces , 2 0  Pau l S t r ee t , Frome , BAl l  l DX . 

HAUNTS OF THE BLACK MASSEUR 

By Cha r l e s  Spraws on 

A s p rawl i ng ,  quixo t i c  book ful l o f  the individua l i ty no t norma l ly 
t o l e ra t ed or encouraged by pub l i shers . Ha i l ed in ha rdback , t h i s  ext ended 
es say on t he swimmer a s  hero - and hero ine - is ful l of t he f amou s  and 
f l amboyan t ,  wi t t i ly and eccen t r i ca l ly wr i t t en ,  ful l of f ac t s  and f i gures , 
p l us a grea t deal of t r i f les and t r ivia . 

I t  wi l l  e i t he r  cap t i va t e  or i r r i t a t e ,  covering va r i ous cul t ures a nd 
a t t i t udes to the act , a r t  and s k i l l s  of swimming , and to wa t e r  in general 
. The a u t hor p roduc es a wh i r lpool o f  ob ses s i on s , anecdo t es , c l a s s i c a l  

a l lu s ions a n d  hero i c  perspec t ive o f  swimming . 

Swimming , l i k e  sex , became a s s oc i a t ed w i t h  the dev i l  and wa s a l mo s t  
suppres s ed du r ing the Chr i s t ian domi nat ion o f  Europe . No t u n t i l  t he 
beg i nn i ngs of the 1 9 t h cen t ury did i t s  populari ty rev ive . 

Bas i ca l ly about the psycho l ogy of swimmi ng , i t  a l s o  covers a l l  
ma t t ers a qua t i c . 
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Those ba rba r i c  Romans wou ld weep over t he dea t h  of t he i r  favou r i t e  
f i sh and s l aves who had broken pla t es were thrown i n t o  ponds t o  f eed t he 
l amprey s . Gus t ave Mo reau had N pa i n t ed some ma j es t i c  s l ave g i r l s  wri thing 
in sold i ers ' arms be fore being dropped as fodder i n t o  a poo l of l ampreys 
t o  c rea t e  the Roman del i ca cy ,  those s t range f i sh wi t h  suckers ins t ead o f  
mout hs , who s e  horny gums and rough tongues t ear up thei r v i c t ims and i n  
mak ing l ove devour a n d  d i s embowel the fema l e . w  

Spraws o n  s ugge s t  we had a former ma r i n e  exi s t ence - l ampreys ' 
k idneys and g i l l s at the embryonic s tage , which van i s h  at b i rt h . 

Thi s  book ' s  pa r t i c u l a r  i n t e res t to f o l k l or i s t s  wi l l  be in s uch 
aspec t s  as p sycho logy , my t hology , springs , wi ld chi l dren and evo l u t ion . 
But i s  t here a " p rope r w  u rban my t h ?  We l l ,  t ry t h i s : Signs of urine in his · 

pool shocked Orson Welles. In an attempt to embarrass 
the culprits, he found a chemist who had developed a 
clear, colourless liquid which on insertion in the water 
could immediately detect those who had abused their 
privileges: 'We put this stuff in and we invited our 
friends out, naturally, at the weekend, and they were 
swimming around in raspberry-a>loured clouds. They 1 
were all doing it, you see. We discovered during our ! 
scientific investigation that it was overwhelmingly the '-.:.li�:;:;;.ia·J 
men who did it, and women of advanced years. '  The ..,. .... �r.� 
'awful revelation' that so many of his sophisticated 
friends habitually misused the pool in this way 
dismayed · 

THE STONEHENGE SOLUTION 

By George Terence Meaden Difling Girl and Octopwa, 1 8 1 4, Ka!Sushika Hokusai 
If The Sun ( 2 / 6 / 9 2 ) can be exc i t ed by t h i s  book , why no t me ? 

Head l i ned WHY D I RTY DRU IDS BUI LT STONEHENGE , there was a p i c ture o f  the 
monumen t wi t h  t h e  cap t i on : N S tonehenge . . .  was i t  a s ex r i ng ? "  

S ub t i t l ed b ravely o r  s tupi dly The Secret Revea l ed ,  Meaden t o l d  the 
S un : " My exp l a n a t ion i s  drama t i c ,  log i c a l  - and very s exy . "  Having read 
t he boo k ,  t h e  name Onan comes to m i nd . 

' 
. .  ' 

H O T E L  R E S E R V  A -
TlONS 
lly Dcrel( Picot 
B U G G I NG d e v i ces,  a 
d ru n l< c o u n tess w h o  
sponged her face w i t h 
her pet jel lyfish,  Typhoo 
for the hotel inspector . . .  
these are some of t he hos­
p i tal i t y  h iccups a n d  ca­
l a m i t ies revealed when 
the genera l manager of 
a top London hotel  re­
veals some n ig h t mares 
of his trade. Many are 
a m u s i ng,  m a n y  p l a i n  
d u l l  t o  a l l  b u t  those i n  
the business. 
These i mprobable tales 
are a l l  c l a i med to be 
true, hut  as one might  ex­
peel t here a re several 
v a r i a t ions of fa m i l i a r  
apoc r y p h a l  t a l e s :  t h e  
ph i landerer left wi th  the 
baby when caught by h is 
w i fe bed d i n g  h i s  seer 
tary; t he honeymoon 
ple who in the dark a 
t h e i r  fren z y  m is too 
i de n t i ca l  t i ns of K i w i  
b l ack shoe pol ish and 
Za mbnl< med ical jel;  the 
best s u i te redecorated 
for b l i nd Stevie Wonder; 
Duke of York on tele­
phone m ist aken as pub 
a n d  n o t  a r i s tocra t ;  
" send usual  cockroach 
le t ter" ;  Fawl ty Towers 
rat ( p a l m  s q u i rr e l  
cla i med) in  the Cyprus 
swimm ing pool. 
M iss i n g  i s  the famous 
black man i n  t h e  l i ft 
w i t h  fierce dogs who 
pays the b i l l ;  a lso plush 
recept ion w here bride­
groom gives honeymoon 
t ickets to bride and best 
man for t he i r  i n fidel i t y  
(su pposed to have h a p­
pened to a Hart lepool 
couple at t h e  Gosforth 
Park Hotel and whose 
manager had heard the 
tale when q uest ioned by 
a repo r t e r ,  b u t  h a d  
hearcl i t  occurred a t  the 
G ra n d  H o te l  - Hart le­
pool). 
P u b l ished by Robson 
llool{s at £4.95. 
THE BEAST WITHI N  
ll y  Aclam Douglas 
THIS i mpressi vely scho­
larl y s t u d y  of specula-

t i o n s  r e g a r d i n g  
werewolves covers a 
great deal of grou nd in  
detai l .  
He treats lycanthropy a s  
a m y t h ,  assu m i n g  tales 
of t ransforma t ion to be 
the resu l t  of hal lucina­
t ions, psyc h i a t r i c  d isor­
der, rumours d mass 
hysteria or 
paper slan 

Never does he cons r 
seriously the possibi l i ty  
of genu i ne s hape-s h i ft­
i n g  a b i l i t y ,  d es p i t e  
lengthy d iscussion and 
sound com prehension of 
Carlo G i nzhnrg's med i­
eval  s h a m a n i s m  expla­
n a t i o n  fo r s o m e  
w itchcraft claims. 
Des p i te a l e n g t h y  pas­
sage on the cult of t he se­
v e red h e a d , D o u g l a s  
m isses the opport un i ty 
to exa m i ne the beasts 
seen a t  H e x h a m  a n d  
Southampton in connec­
t ion w ith the same ar­
chaic heads (see Tales of 
t h e  Hexham Heads by 
Pa u l  S c ree ton ) .  Too 
much l i ke the real th ing, 
perhaps? 
He ranges through c i ne­
m a t i c  project io n ,  M ow­
g l i ,  fe ral  c h i l d re n  
ra ised by wolves,  fu l l  
m o o n  co n nect ion a n d  
why si lver bul lets coun­
teract lycan thropy. 

A good, sol id  read from 
P a l a e o l i t h i c  a n i m a l  
cul ts t o  modern psych ia­
tric wards. 
Published by Orlon a t  
£5.99. 
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C R A I G  SH ERGOLD: A 
M OTHER ' S  STOR Y  
ll y M a r i o n  S h e rJ?o l d  
wi t h  Pamela Cockenll 
THE nat ion's heart went 
o u t  to C ra ig S hergolrl , 
t h e  n i ne- year-old boy 
w i t h  a m a l ig n a n t  t u ­
m o u r  w h o  w a s  offered 
one last chance to l ive by 
an American b i l l iona i re 
a n d  a n e u rosu rgeon 
w i t h  a revol u t io n a ry 
surgery techn ique. 
C ra i g  was far from u n ­
i q u e  b u t  w h e n  he re­
t u rned home f i t  a n d  
wel l ,  i t  g a v e  h o p e  t o  
thousands o f  others. 
On the level of the lad's 
courage t h i s  is  a truly  
mov i n g  s tory. The other 
aspect is  equally i nterest­
i n g  and heart-wa r m i n g  
- the cam pa ign to get en­
ough get-well  cards to 
win a n  e n t ry i n to t h e  
G u i n ness Book of  Re­
cords.  Eventual ly  he re­
ce ived m o re t h a n  o n e  

hundred m i l l ion cards! 

But t h i s  was only  a fter 
b o o k  b o s s  N o n· i s  
M c W h irter forced a u­
t u rn ;  overri d i n g  book 
ed i to r  Do n a l d  M cFa r­
lane, who bel ieved the 
a ppea l would " c a u s e  
more d istress t h a n  posi­
t i ve vaJ ue. " A n rl that  i t  
was pol icy not t o  accept 
any more records t h a t  
depended o n  medi a  ap­
peals. 

N o t  men t ioned in M ar­
i on's book, but obvi ous­
l y  what M c Farlane was 
a ware of i s  the s i m i lar  
campaign i n  the US, but  
there the cards were sen t 
for a non-ex istent  pa­
� ien t i n  G lasgow known 
111 modern mythology as 
" �i t t l�  B uddy" to get  
h un m to the G u i n ness 
Uook of  Records.  W i t h  
Cra ig,  real l i fe m irrored 
rumour. 

Published by Bantam 
Boolcs a t  £4 .99. 
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Ma1zinc1 
DEAR MR THOMS. Non-profi l li1akin� folk­

lore m iscel lany .  S u b  £5 for approx 6 Issues. 
From G i l l i n n  llcnnett ,  20 Brownsv i l le Road , 
S l ockpor t ,  SK4 4 P F. 

No. 32. Ed i tor G i l l ia n  Bennett .  of Stock­
port. on the med i a  react ion to the offer of 
food parcels for its poor fol k  from Pakistan.  
M ichael Goss fi nds a n tecedents  to several  ur­
brm my t hs i n  Poe, S tevenson and Hardy. Plus 
emot icons update;  playground games: photo­
copylore;  A l l a n t i s  recons idered: Tour d e  
France cyc l i n g  legend;  severed pen is .  Book re­
v iews. 

No. 33. H a r t l epool mon key-hanging legend 
and variat ions covered in q u i te some dep t h ;  
Mary h a d  a L i t t le Lamb pervers ions.  Updates 
on emot icons, seven h i l ls and severed pen is (a 
la  Bobbi t ls). 

W E A R WOLF.  S i ng l e i ssue 60p plus s tamp.  
From Wol fs Head P ress, P 0 Box 77,  Sunder­
land, S R l lEB.  

No. 7 .  Topics i ncl ude garden gnomes; rel i ­
g ious happen i n gs ;  ghos t l y  goi ngs-on;  V l a d  
the I mpaler: Dracula and vampi re theories ; 
myth ical fel i ds; crop c i rcles. Plus m agazine 
rev iews and dreadful mercifu l l y short poems. 

+ " + " + " +  A6 size!  S ize h a l ved now and a lso 
p rice. 5 issues for £2.50; s in gle copy 30p + 
stamp. 

No. 8. And you thought FF was tryi ng to 
make you go b l ind (sometimes in more ways 
t ha n  one).  S i x teen tiny type pages. We i rd , to 
hoot .  13egins w i t h  nasty Wenceslas rev ision­
ism short s tory, but  of particular i n terest to 
FF readers wil l  he i tems on Christ ian condem­
n a t i on of H a l lowe ' e n ;  message- i n - a-bott le ;  
" who won the FA Cup and never scored?": uro­
logy; E l v is detector. Mag reviews: fi l ler i tems. 

FOHTEAN TIM ES. U K  s ix issues £12; US 
$:30. Cheq ues payable to John Brown Publish­
ing and send to Fortean Ti mes, 20 Pau l  
Street ,  Frome, Somerset, BA 1 1 1 DX .  

N o .  7 1 . J i m  Schnabe l o n  sel f-v ict im isat ion 
syndromes. In an i n terview Terence McKenna 
expounds on psychedel ics , fl y i ng saucers, ab­
ductions,  and t h e  transcendental  a ttrac�or a t  
t h e  end of t ime (ci rca20 1 2AD).  Of particular 
i n terest to fol k l o r i s t s  a re pieces on M cDo­
n a l d 's a l legedl y  fu n d i ng the I H A  (actual l y  
stand i ng for I nd i v idual Ret i rement Accou n t  
on payslips)' co lour p u l l -ou t o f  20t h cen tury 
a l iens = exo t ic rumours from t h e  Balkans con­
n ict :  lhe medium M irahel l i ;  1930s fair� s i g h t­
i ngs; st igmatics:  and Cal lan ish . Con tnbu�01;s 
to the forum section cover astrology, bra m s 
electrica l rhythms. foetal memory in al ien ab­
duct ions and future h u m a n  m a t ter transpor­
tnt ion . Plus book and mag reviews; le t ters; 
and 1 6  pages if  world w ide strange recen t  
even ts.  t '  No. 7 2 .  I n terv iew with Jenny Cockel l  by ec 1 -
t or Bob R ickard, who w hen I s�w her "past 
l i fe"  TV presentation I was con v mced . Plenty 

t o  i n terr.st fo l k l o r i s ts , pa r t i c u l a rl y the t en ri1  
who d r i l led down i n t o  H e l l ;  SCA tr pda fc :  j u n ­
g l e  c a t  progeny; J FK assass i n a t i o n .  Con t r i b u ­
tors cover C a n d y m a n  as l egend of black 
reyenge and fi l m  for al l  u rban tale bu ffs ( by 
M tchacl Goss) : Preposterous Percept i o n  ( Ho­
hert A n ton W i lson on our u n w i t t i n g  nccr.p­
ta nce/embra c i n g  of the irra t i on a l ) · crashed 
fl y i ng SftUcers (Den n i s  Stacy on dodgy ground 
companng Holocaust v ic t ims ami t h i s t op i c ) ;  sor ry , no DNA rep l ica d i n osa u r  ( i\. n l  ho n y  
McLuskey defends �enct icists). Usua l stu ff. 

· 
No. 73. OF spec ta l i n t erest to u rban f'o l k lor­

ists wi l l  be a n  i n ves t i gation of u rban roxes al ­
l e ged l y  re l ea�ed i n  d roves in  rurn J  a reas;  
la test a l �en �1g c a t  rou ndup;  messed V i rg i n  
M a ry s 1 g h t m gs .  T h e  road ghos t s  p i ec e  spooked me �onsi c lerably  for the spot  s h o w n  
on page 30 I S  where o n  two occas ions l<tst  year I was presen t when a fel low member of 
the I n terC i t y  Rai lway Soc i e t y  wns d ropped off_ The day after my FT arr i ved I was on a n  
ICRS tr ip  w hen I l earned we wou l d  not be 
doing t h e  S tockbridge drop - w i th i f s  p h a n ­
tom h i tch-h iker monk - as the chap had com­
m i t ted su i c ide .  For u m  con t r i but ions a re :  
M u nchause n 's sy ndrom e  (a larm be l ls on 
these crazy psych ia tr ic categorisat ions rang 
for me when harm l ess trainspo t t i ng beca me 
Asperger's syndrome; S H C  {p iss- take of Han­d les & Hough book - a t  least t hey q u oted my 
l e lter t o  them fa i t h ful l y  i n  i t , though 1 w�rned t h ere was no S H C a n g le) :  J o h n  
M tc h e l l  on Fort 's world-as-hermaphrod i te­
v iew) and l i tl le(-known) Ern(-sls). 
--s1·nA.NGif-MAG.Azi.N.E. us glossy Fortca n mag. From P 0 l3f?X 2216. Hock v i l le .  M D , 29847, USA. Cheques 1 11 sterl i n g  to Marl< Chor­v msky. 4- Issue sub £13.50. No. 1 2 . Mysterious plan t s  to the fore (does the Venus fly trap come from ou ter space?). N i ­g e l  Watson on phan t�m a i rship sca res . Cryp­tm�oology, ghosts, ulos, th un derb i rd photo Plus book rev iews: l e tters. 

· 

THE LEV14U'NT.En:-::r issues £7/$22 a ir .$ 1 5  
surface. Dol l a rs m u s t  b e  notes o r  drawn on 
US bank accou n t. Cheq ues to Em press Ltd . ,  
from P 0 B o x  92, Penzance,  Cornwa l l ,  TR lll 
2Xl ... 

No. 1 1 9.  Th ree art icles rather mvstified me. 
First l y the I r ish sweaf houses and· how the ir  
p u rpose was sh rou ded i n  the G rea t Forget­
t ing,  p l us how even dur ing the fam i ne the I r­
ish would n o t  eat  such free n u t r i e n ts as 
b l ac k berr ies ( Fran k  Carson has referred to 
t he G reat Forget t ing  as the potato fa m i n e -
when t h e  Ir ish forgot where they p l a n ted the 
spuds).  Perha�s the Irish rea l l y  are s t u p id 
bog tro t ters (m fac t , were the swea lhouses 
bogs, i .e. privv ies?) or was the artic le a hoax?  
Secondly there is an at tempt  to l i n k  vampi res 
w i t h  shamans w i t h i n  the curr e n t t h i n k ing ,  
which I t h i n k  is duh ious a n d  a lso m isses a n y  
considerat ion of contem porary vmn p i re cori­
nec t ions and A ids lore. Th i rd l y  the b i zarre 
s p i r i t trap t heory. The layeri n g  of organ i c  
a n d  i n orga n i c  ma ter ia l i n  . pre !1 i s tor i c  
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mounds must surely be ouiy to give t hem tl�e by  Ph i l i p  Hesel ton on in tegrat ing personal 
st ructural lon gev i ty w h ich ha� led to thetr sexua l i ty into EM; aspects of Grimsby fol k-
su rv iv a l .  Pau l IJevereux po m t� _ . �o John lore (never real ised i t  hnd a legend of being 

M ichelJ 's enrl ier  references to spirit  pa th� hu i l t  on and around seven h il ls), 
and M ichel l h i mself w r i tes of m ysterious GLOUCEST E H S H I H E  EARTH M YSTER­
above-and-below rou tes and Devereux d tscus· I E S .  £5.75 for 3 issues; £2.25 for 1 .  Cheques to 
ses types of a l ignment.  Plus articles on cont i- G loucesters h i re Earth M ysteries.  Address 
nu ing mega l i t h i c  culture in  J apan; Marfa P.O. Box 258. Chel tenham, Glos53 OHR. 
Lights and scientific  methodology and earth- No. 16 .  In h is erud i te way, John M ichell  
l igh ts. Letters and book rev iews. puts into focus "The Fuss About Leys" in 1 1  

No. 1 20. The " them and us" d ual ity of ar- .paragraphs, seek ing to  point a c lea r  way for­
chaeology and ama teurs d i scus�e� by Bob ward . Respond ing,  ed t tor Danny Sul l ivan 
Trubshaw. Dav id  C lar){e on a hvmg p�gan sees dangers In rev is ion ism, particularly a to­
r i tual landscape in Scotl�nd.  Danny Sul!tvan tal denial  of dows ing and energy l ines. A lso 
quizzes Andy Col l ins on h1s orgone exp�rnnen- covered are haunted h igh ways; quadrangle of 
t a l ion.  N igel J ackson on lycan throp1c w.ar- landscape l ines: Jack Fid ler's dowsing re­
r ior-shamans.  Paul Devereux on a. Cormsh search rev isited; lost mazes; "yew turn" on 
ley. Paul  Screeton on straight-walkmg Her�- motorway b i d ;  i n terview W i t h  "esoteric 
ford t ramp Peter M cMahon. Piu� preh iston c astrologer" Peter Morris  (you get the feel ing 
roads i n  Puerto R ico. neo-prinntiv ism; true the ed i tors gave up at the end when not follow­
shaman ism; Blenheim 's warrior l i ne. ing up h is cla i m  m conversat ion of " I had an 

abduction experience and I had an ET im-NORTHERN�- EARTH. ·Journal of the North- pla n t ing stuff in me" _ just when i t  got, ahem , ern Earth M ysteries Group. Q. £5 sub. Che- mterest ing, l ike); Tysoe horse h il l  figures and ques payable to Northern Ea r t h  M ysteries Tem plars .  M iscel lany includes debate on the Group. From 10 Jubi lee Sti·eet. Mytholmrovrl . Cerealogist's content w h i le cornucopia re-
Hebden Bridge, West Yorksh ire. HX7 SNP. prints John Mlchell's O l d i e magazine article, 

No. 56. Edi tor John B i l l ings ley, h imself • Meaden 's posi t ion and Schnabel 's book. Plus 
self-confessed headhunter for 15 years, ques other book reviews. t ions the modern understand ing of the "Cel t i  THE CEitEALOGIST. Thrice yearly: single 
head , "  pointin� to a process of recurrence ra copy £2.50; sub £7.50, t nc p&p. Cheques to 
ther than contmui ty, and suggests as a gener "The Cerealogis t . " Spec ial ist Knowledge Ser­
ic  descriptive for th is whole class of heads v ices, St A lclhelm, 20 Paul Street ,  Frame, Som-
"archa ic head . "  Andy Hoberts d iscovers erset. BAl l t DX. 
sheela-na-gig i n  Cumbria known to locals a No. 10. Under new ed itor George Wingfield, 
Freya. ,J u l ia Sm ith writes about K il J in .  in th who Jooks at Satan ic impl ica t ions in the c i r­
Trossachs . where my w ife and I stayed for cles and certa in key figures i n  its commun ity. 
week a couple of years a�o. Other ar t icles 01 Review of 1 993's m o t ley format ions. Lucy 
Chris ti �1� i ty anrl cont inmty; three local cus- Pr i ngle finds Scll!la hels 's d rclemaklng er­
toms VIstted. Plus Northern news and ephe- forts gravely want mg. Plus dead porcupi nes 
mera; letters. ' in Saskatchewan c ircles; a US v iewpoint ;  for-

No. 57. 13 i l l ingsley inv i tes two women to l eign formations: letters. 
g ive their v iews on the fem a le perspective to · No. 1 1 .  S u bj ects  i n clude spontaneous EM: the lovely J i l l  Sm i th sensibly and the re- images· corn circles as i n forma t ion from 
pugnant Mon lca Sjoo takes a s ide-swipe ::t t extrate�restrials to earth l ings; sex symbol ism 
my era of The Ley H un t e r  ed i torsh t p  i n  1990 pictogra m · difficu l t ies in takmg scien­("ent irely patriarchal" - w h a t  about Moll ie t ific approach to ' crop c i rcles;  worldw ide re­Carey, Jan Hoberts. and so on, con tribu- ports· Cornference '93 report. t ions?). Gorclon l larris mentions me w ith re- : THE CROP WATCHER. B i-monthly. S ingle gard to his M art ian  l inear struct ures copy £1 .50; sub £9, inc  p&p. Cheques to "Paul 
espousal and other::;, too, exa m me such con- Fuller " 3 Selborne Court Tav1stock Close trovers ia l  poss i b i l i t ies. Ed i tor ia l . on en- Romsey, Hants., S)5 1  7TY. 

' ' 

dangered landsca pe�. Saddle form m sacred No. 1 8. Ed itor Paul Fuller v igorously sup-
landscapes; nodes; Bnde church clusters. ports Doug Bower and prod uces a deta i led D R I-9 E ST O N E .  Promotes sane pagan ism and basically sympathet ic  response to Schna­and ed i ted by Amanda. the Grand Octopus. Q. bel's book.  PJus ball l igh tn ing conference re­
£5 for 4; s i n g l e  cop 1es £ 1 .50. P.O. Box 1 8 , p o r t ;  S c h n a b e l  c i r cle-m a k i ng ;  I m per i a l  Hessle, H u l l ,  H U J 3  O H  H. d i mensions and Doug & Dave s igh t ing; let-No. 15 .  A con tributor is  al lowed four  pages ters; 1 993 ch·cles crop. to attac� paga n ism which shows th.e ma� .is No. 1 9. An indicat ion t h a t  crop circles .a re fa ir .  Articles on Freya; pagan hospt tal v ts l t· now becoming a non-susta inable rnag subJect mg; cl imatic change; and greet ings. Letters, is a lengthy major art icle here on the Linda exchan�e rnags and notices. . Napol i tano 'Manhatten Transfer ufo abduc-No. 16. Plen ty. more gen tle pagamsm and re- lion cla hn .  Ken Brown aga i n  presents Doug sponses, i ! lc ludmg a reasonably argued de- Bower in publ ic  a n d  h is c i rc le-ma k in g  fence o f  rel igious paganism. clai ms, which are not u n i versal ly  accepted. Out of seqt�ence No. 14.  A m atJda k indly Swedish circles. Paul  Ful ler qu its BUFOHA. �en t photocopies of a couple of arttcl�s as . the No. 20. Col i n  Andrews and U n i ted Nations Issue is now out of print Controyersta l  piece 



connec t ion chal lenged; French crop c i rcles;  
rea ms of exchange mags rev iewed to f i l l  up; 
sod of earth m icrowaved in oven on ful l  powr 
( in fac t ,  sod it ,  we'l l  d iscon t inue our ex­
change arrangement). 

TO U C H ST O N E .  Mag of Surrey Earth M ys­
ter ies G roup. Q. £2. From J Goddard , 25 Al­
hert Road, Adcllestone, Surrey. 

No. 38. C h r is Doherty dowses "one hand" 
as he cycles t he byways of Surrey and fi nds 
"dragon l i nes" and c i rc les end i ng in dog ex­
creme n t  p i les o n  commonms.  B ristol  ufos.  
Mars a nd Avebury connect ion? 

ALIEN SCRIPTU R E .  Research into non-hu­
man i n tell igences. Q. 4- i ssue sub £7 .50; si ngle 
copies £2 or $5. Payment to " Kevin McClure " .  
Address 42 V ictoria Road, Mount  Cha rles, St 
Austel l ,  Cornwall ,  PL25 4QD. 

No. 1 .  Ed i tor Kev i n  McClure explains the 
po i n t  of the magaz i ne and in an art icle the 
curre n t  state of S p i r i t u a l ism.  H i lary Evans 
met iculously fai r  as ever on t he abdu c t ion ex­
per ience as psycholog ical  process . M a r t i n  
Kottmeyer consi ders t he problem of Noncon­
tact and arg ues that its l ack of logical force 
leads to the conclusion that  t he ETH has very 
low order of  p robabi l i t y  and should be rejec­
ted as a v iable t heoret ical const ru c t  for t he 
ufo phenomenon. 

M A G O N I A .  In terpret ing Contemporary V i­
s ion a nd Bel ief. Q. Sub £4; US $10 i n  dol la r  
bi l ls .  Cheques to " ,Joh n  R i m mer" . Address 
John Dee Cot tage, 5 James Terrace , Mortlake 
Churchyard, London , SW 1 4 8 H I1 .  

No.  47.  Commonsense w isdom on abduct ion 
cases from Peter Rogerson ,  connect ing them 
w i th abuse and i n i t i a t io n ,  and concl ud ing 
with a persuasive work ing model  of t he ab-

duct ion expe ri e n ce u t H J  w h a t  m ight  gene r a t e  
i t .  _Th is bei!lg a . c�m l i n u a t ion o (  n Hogerson 
a_rt tcle a lso m t h ts tssue wh ich looks at a ll < luc­
t l?ns before t he. ma�s p u bl i c i t y  given to t he 
H t l ls  and A nton 10 V t l las Boas. E x tensive n r t i­
cle on the l�M M O  S pan ish affa i r  regard i n g  
e x t ra terr�s�nals  ( who c o u l d  tal<e  seriousl y 
the exped t t JOnary gro u p  who mal<e their  fi rs t 
t ransc:enden ta l  d iscovery . . .  "some fragme n ts 
of w h ite-ye l lowed, flexible a nd bri t t le  sheets . .  
fu l l  o f  characters . . . a nd s t a ined w i t h  faeces" 
to which t hey a t t r ibuted ri tual  mea n i ng.  1t is 
rea l l y  to m uch t hat  t he n rst document  p re­
served for ga lact ic poster i ty  should I u rn  o u l  
t o  b e  some pages o f  t he French newspaper F i g ­
a ro used as toi let  paper b y  a peasan t ! ) .  P l us 
le t ters and book reviews. 

No. 48.  Most urban fol klore students w i l l  
have con�e across t he M a t l oon Gasser, even i f  
t he det a t ls a re h a z y ,  a n d  W i l l y  Sm i t h  h e re 
looks back_ �0 years a n d  conc l u d es t h i ngs 
proba b l y  a m  t w h a t  t h e y  seem/ed. 1 952 US 
saucer scare reassessed . John H i m mer lool<s  
at  a �1ypnopo mpic "dr iveway trans ien t "  and 
�sks tf  I t  offers a n  i nsight  into v ir tual  exper­
Ience. 

NORTHER N  U FO N EWS. £3 for 3 from Jen­
n y  RancHes, 37 H e a t h ba n l< R oad Cheadle 
Heath,  S tockporl, C hesh i re, S r<3 OUP.  ' 

No. 1 6 1 .  Edi torial on Schnabel and his  corn 
circ les boo!<. Tried and t rusty format of news 
rou nd-up;  u fos in the med ia ;  major art icles 
eJsewhere; c�se h i s l?rie�; curren t  i n vest iga­
t ions; corn circles; Fire 1n the Sl< y  movie re­
v ie w ;  hool< a ncl mag re v iews .  No. 1 62 .  
�d i torial. 0!1 med ia h y pe i n vo l v i n g  Br isto­
l tans bel tevmg Venus t o  he a repeat i ng major 
ufo event .  Alberl U udden on pa ramnes ia ( s i n ­
cere consistency challenge). 

FF 23 w i l l  be o u t v e r y  

s h o r t l y .  A l l t h e u s u a l  

ma y h e m  a nd r e v i e ws w i l l  

i nc l u de T he Ba by T r a i n ,  

by J a n H a r o l d  B r u n v a nd , 

a nd T h e  L ost A r k ,  by Dr 
K a r l S h u ke r .  "My wife Is out, Mn 

Chatmore. Would you 
c a r e  t o  l e a v e  a 

rumour?" 
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